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yA Dear Readers 


remember the day. It was in 1980 (maybe 1979 — alright, I 
don’t remember the exact day) that a woman in California 
called. She'd been given my name and wanted to talk about 
_.. a new publication on autoharps. The Autoharpoholic had 
ea a dream of hers that was coming to fruition. 

I remember being impressed that someone thought I was 
knowledgeable on the subject of journal production. I remember 
pretending I was anyway. Thus, Becky Blackley and I began 
a professional and personal relationship that has lasted for 
thirteen years. 

Therefore it was hard to learn that The Autoharpoholic was 
ending one era as Becky began another. The Autoharpoholic 
ceased publication with the January 1993 issue. Someone asked 
me about then if I'd ever considered ceasing to publish Dulcimer 
Players News. I don't think she expected my answer: “Sure. Some- 
times once a day. Sometimes twice a day!” 

All of us creating small music journals know the pressures of 
deadlines, the juggling of information, the last minute changes, 
the horror of a mistake glaring at you from a product just returned 
from the printer. Yet, all of us know the joy of seeing people cre- 
ating music with one another in festivals and social gatherings. We 
see instruments we love passionately finding new audiences. We 
enjoy new musical friends. We know that, in some small ways, 
we've helped good things happen. This keeps us going. 

Becky is now beginning to concentrate on other projects like 
her chip carving and fiddle playing — and more books on the 
Autoharp. Although I miss seeing The Autoharpoholic arrive in 
my office, I understand. And I thank her for all she shared with us 
for thirteen years. 

Speaking of journals, I want to talk about our format. Most of 
you, who have contacted us, like our new cover. Except some of 
you wanted to see Jean Lewis in spandex! I appreciate the com- 
ments of all of you, even though I don’t always agree. One thing 
that keeps the DPN fresh for all of us working on it is some cre- 
ative ideas. Now, maybe I objected to the idea of a 900 number 
where one of us would breathe sweet tunes in your ear. At only 
$3.95 a minute. (Actually, a reader did suggest a 900 number 
once.) It’s fun to hear someone at Walnut Springs Graphics say, “I 
have an idea.” Each year WSG reviews the DPN to tighten up the 
graphics or inaugurate a new layout. Did you notice when they 
started using a computer feature that tilts things on the page a few 
years ago? I love working with WSG, not only because we've been 
friends for years, but because they like to be creative with our 
journal. I love to hear Jeff Lefkowitz (he's directly in charge of our 
graphics) say, “What if we try..”’ Keep watching! 


Summer 1993 = 1 


It may seem to you that we enjoy looking at the cover pho- 
tographs on DPN so much that we want to add these people to our 
staff. However, it is only a coincidence that Jean Lewis has moved 
from the April issue right into our office. For several months we've 
wanted to have Jean's help in developing hammered dulcimer pro- 
files for the DPN. When | asked, she graciously accepted. We are 
graciously delighted! To learn more about Jean, re-read her article 
in the April 1993 DPN. 

Our mountain dulcimer profiles/music staffers, Rosamond 
Campbell and Sandy Conatser, have been developing criteria for 
the written music they handle. When they approach you about 
your arrangements, keep in mind that we're trying to make things 
easier to read and understand while we share the music with play- 
ers of other instruments. It’s nice that Rosamond and Sandy have 
moved in here also. 

By the way. No one can actually move into this office! Recently 
aman called, saying he wanted to stop by and see what is here. I 
assured him there's nothing of interest here. After you read a Gary 
Larson cartoon on the wall near the desk, oohed and aahed over a 
beautifully calligraphed note DPN subscriber Debi Davis sent to 
me, inquired about my two postcards (Ireland and Scotland) and 
asked how I found the 4-leaf clover in the photograph, you've seen 
it all. Someday I’m going to take a picture of the office and print it 
in DPN. It is 12 feet x 6 feet and contains a computer desk, a book 
case (small), a printer table, and my desk. Two chairs. And tons of 
papers. No square dances held here! But, on the up side, I’m never 
more than three feet from the phone. Or the printer. But I wish I 
had a window! 

Being a lover of warm weather, I was not amused with our 
winter in the Southeast. When you're reading this issue, if you're 
sweating in a heat wave, a dry heat wave, you can blame me. Have 
a good, musical summer. 


rasteeitee 


Dear DPN: 

The clear-grained redwood I used for 
the soundboard of my new hammered dul- 
cimer looked so nice and sounded so clear. 
Unfortunately, half-way through the winter 
it developed a nasty crack half-way across 
the instrument. In making the replace- 
ment, I found a piece of beautiful teak 
paneling, which | cut and finished, com- 
plete with inlaid sound hole, a true beauty 
in its own right, which | installed. It too 
was beautiful and gave a rich tone. 

As our dulcimer society met in the 
poorly-lit church sanctuary, I only then 
realized how similar the color of dulcimer 
strings is to the color of finished teak; I 
bombed the performance! I simply could 
not see the strings! 

After some head-scratching, | arrived at 
a most inexpensive and effective solution 
to my problem. After having experimented 
with various colors that would make the 
strings visible, I concluded that the makers 
who paint their hammer dulcimer sound- 
boards black are correct. Not wishing to 
change my soundboard yet again, I made 
paper patterns of the spaces between the 
bridges, purchased black poster board, cut 
pieces to fit and, voila! — my dulcimer has 
a black soundboard. 


Closing dates for the October— 
December, 1993 DPN (To be mailed 
to subscribers by Oct. 10th) 


Information for News & Notes, 
Letters, Music Exchange, etc: August Sth 


Classified Ads: August 10th 


Display Ads: August 10th (space reservation), 
August 20th (camera-ready copy) 


For inquiries concerning interviews and arti- 
cles, contact us for details and a style sheet. 
Unsolicited manuscripts are welcome. For 
returns of manuscripts, photos, or artwork, 
please enclose a stamped envelope; otherwise 
DPN is not responsible for their eventual fate. 
The DPN reserves the right to edit all 
manuscripts for length and clarity. The opin- 
ions expressed therein are not necessarily 
those of the Dulcimer Players News. 


Letters to Us 


After having fitted only the areas along 
the playing sides of the bridges, I liked the 
effect so well that I covered the entire 
soundboard with black (except for the neat 
cut-out to show off my sound hole inlay). I 
haven't noticed an appreciable damping of 
the tone, the cost was less than $3, and 
when I want to show off my fancy teak 
soundboard, all I need to do is lift off the 
poster board. It is really wonderful how 
much more visible the strings are over 
black! 

I would really like to see, at least in the 
letters column, more exchange of ideas 
regarding dulcimer building and construc- 
tion techniques. 

Lee E. Gayman 

Mechanicsburg, PA 


Dear DPN: 
Why do people instinctively know that 
a “mountain dulcimer” would be called 
“fretted dulcimer,” yet persist in saying 
“hammer dulcimer” instead of “hammered 
dulcimer?” These describing words are 
only used to differentiate the instruments 
from one another. In this capacity, they’re 
adjectives. “Fretted” is correct, as is “ham- 
mered.” 
The Grouchy Grammarian 
Ed. Note: Readers? 


Dear DPN: 
For the last few issues we have been 
treated to gorgeous computer-generated 


Ad Prices 
Display Ads: 


1/12 page $25 

1/4 page $75 

1/2 page $150 

Inside back cover $400 


1/6 page $50 
1/3 page $100 
Full page $300 


Outside back cover (4 page) $400 


Contact us concerning multiple insertion 
discounts. Advertisers: Please be sure to 
mention which kind of dulcimer is featured 
on recordings. 


Classified Ads: 


40¢ per word. 4 issues paid in advance without 
copy changes: 20% discount. 


music and tab sheets for the mountain dul- 
cimer songs that you publish. It’s clear that 
many of the DPN staff members have 
expertise which could be useful to DPN 
readers. What computers are needed? 
What software to use (or avoid)? Tricks 
you've learned to make the task easier? 
And so forth. How about sharing this 
information with us? I would welcome a 
feature article on the use of computers to 
do musical notation for the dulcimer. 

Claire Schosser 

St. Louis, MO 

Ed. Note: This is a great idea. We may have 
to prime the pump. For now, we ask readers to 
write letters about their computer and music 
experiences. We could have a section of letters 
both for the Macintosh and IBM-compatible. | 
use a Mac IIsi. Right now I’ve been using Com- 
poser's Mosaic from Mark of the Unicorn, 
although | just ordered the up-grade for Finale. 
lll write a letter to DPN about my computer 
experiences! Let's aim for some significant 
material for the January 1994 issue. 


Dear DPN: 

I wish to register the strongest com- 
plaint I can muster about this current (Vol. 
19, #2) issue of your periodical. 

] am trying with all of my heart and 
strength to finish this book I’ve been work- 
ing on for a decade. I stopped for lunch, 
today, and looked over the newest DPN 
while eating. Lunch, for me, is usually a 
10-minute procedure. I got so engrossed in 
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®@ I am a beginning dulcimer player with 
three requests: 

1. Please recommend a tuner and tell 
me who supplies it. 

2. I would like to see songs and articles 
devoted to beginners like me. I know that 
it is impossible to please everyone, but 
every once in a while a simple tune would 
be nice. 

3. I drive 2 4 hours one way to see my 
current dulcimer teacher. Can any readers 
recommend resources or clubs closer to 
Kinston, NC? I am particularly interested 
in private lessons. 

W. J. Watson 

2100 Riley Road 

Kinston NC 28501 

fax 919-522-5704 


Ed. Note: Look for a couple of beginner 
tunes in the Fall 1993 DPN. 


this new issue I ended up spending a great 
deal of time reading it. I couldn't even 
begin to tell you what part I liked the 
best — even enjoyed the advertising — but 
I want to single out the Ralph Lee Smith 
column for commendation. 

However, I cannot expect to accomplish 
anything, if you continue luring me away 
from my work. Therefore, I beseech you 
not to send me another issue for 3 months. 

Linda Lowe Thompson 

Denton, TX 

PS. The only way this issue could have 
been improved would have been by having 
Jean Lewis pose for the cover in black 
spandex. 


Dear DPN: 

Making Music for the Joy of It, written 
by Stephanie Judy and published by Jere- 
my P. Tarcher, Inc., is billed as “A Guide 
for Adult Beginning and Amateur Musi- 
cians.” While the book never mentions a 
dulcimer, it is an inspiring resource for 
dulcimer players. The Prelude of the book 
asks three simple True or False questions 
to help anyone determine their musical 
ability. From that point Ms. Judy nurtures 


Music Exchange 


SOUNDINGS 


® I am looking for sources of Welsh writ- 
ten and Welsh choral music recorded. 
English, Scottish and Irish seem to be sim- 
ple enough to find. The Welsh are requir- 
ing some further digging. Any 
suggestions? 

Sandra G. Balliet 

211 Ridgefield Road 

Endicott, NY 13760 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular, Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in 
Non-Traditional Tunings; Songs for 
Singing; Marches for Mountain Dul- 
cimer; Ensembles for Dulcimers, 
Recorders, Flute. Guitar Chords. 


® I am looking for the words and music to 
The Miller's Daughter.” I have some of the 
“words, which are: 


When the bees are in the hive 
And the honey’s in the comb 
When the golden sunbeam 
Bends down to kiss the dew 
The old mill wheel turns round... 


I may not have the correct title. 
“The Sound is the Gold in the Ore.” 


Corwin Davis Robert Frost 
20865 Junction Road = a 
Bellevue, MI 49021 a Order From: SOUNDINGS 


PO Box 1974 * Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 

NC residents please add 6% Sales Tax 


and nudges the fledgling musician. From 
the wonderful Rhythm Reading Section to 
ensemble playing, the author makes music 
a common language. A must for teachers 


and an inspiration to students [I recom- 
mend this book to dulcimer players]. 
Maureen Sellers 


New Albany, IN 


Dorsey Williams, an East Tennessee dulcimer maker, player, and teacher, died Febru- 
ary 14. During the sixties, a friend lent Dorsey a dulcimer which he steamed apart and 
then reglued in order to make a mold for his future dulcimers. Thirty years later he 
had made over 4,000 dulcimers without an apprentice or any other help. Using a Pop- 
sicle stick as a noter and a carved rat-tail comb as a pick, Dorsey would magically 
attract multitudes of people with his traditional playing on his red, white, and blue dul- 
cimer. He became known as the “king of the mountain dulcimer,” but that title never 
hindered his ability to teach anyone who showed interest in the ancient dulcimer 
tunes. The University of Tennessee and Carson-Newman College recognized his natu- 
ral teaching skills by having him conduct dulcimer-making and dulcimer-playing class- 
es for many years. 

Even though Dorsey is gone, his dulcimers and the way he played them are being 
passed down to a new generation by the many people he inspired. —Joe Holbert 


Hub Nitchie, editor and publisher of Banjo Newsletter died in October 1992. For almost 
20 years he provided banjo players and enthusiasts with tunes (from bluegrass to old- 
time to classical to ragtime), articles and information via this well-established monthly 
publication. His wife Nancy and their children plan to keep the newsletter active. 


Bruce Kaplan, 47, founder and president of Flying fish Records, died suddenly in 
December 1992. Once an organizer of the University of Chicago Folk Festival, Bruce 
had seen Flying Fish issue more than 500 recordings during its 19 years of operation. 


edited by 
Carrie Crompton 


_ ne of the great things about the dul- 
cimers— both hammered and 
fretted —is the way they lighten 
and brighten the textures of other 
instruments in ensemble, adding that who- 
knows-what that makes the oldest reper- 
toire sound fresh. I’ve been excited to hear 
some new sound combinations in this sea- 
son's batch of dulcimer recordings. 

Here's Barry Carroll, of County Antrim, 
Ireland, and Joe McHugh of Derry, who 
combine the hammered dulcimer with uil- 
leann pipes in really breathtaking arrange- 
ments of traditional Irish music. The title 
of their album is An Mhear Fhada or The 
Long Finger. When they play in unison, as 
on “The Maho Snaps/O’ Meally’s/Terry 
Cane’s” the sounds blend and flow as 
though from a single impulse. The sound is 
big and confident — there's nothing like 
well-played pipes for a sound of authority! 


The dulcimer adds sparkling highlights 
like the play of sun on a rushing stream. 
The tape has a lot of drive, but there are 
also some beautiful slow moments as in 
Barry’s fine playing of the slow air “Cailin 
Na Gruaige Doinne.” 

Another great duo combination I’ve 
never heard before is Appalachian dul- 
cimer and accordion, as played by Mike 
Casey and David DiGuiseppe on Mike's 
debut recording, The Hourglass. This 
opens with a “Suite de Scottishes” which I 
have listened to over and over. The sweet- 
ness of the sighing accordion and the light 
of the dulcimer are transporting. The com- 
bination recurs on “Squire Wood’s Lamen- 
tation on ye Refusal of his Halfpence” and 
a couple of long Irish medleys, and for me, 
this is the sound that makes the album 
unique. I also enjoyed the dulcimer-piano 
combination on “The Humours of Bally- 
more/The Hourglass/Willie Coleman's’ in 
which Mike shows off his very clean, artic- 
ulate finger-picking. The overall feeling of 
this album is joyful and friendly, and the 
generous liner notes, crediting the musi- 


cians from whom Mike learned the tunes, 
give the listener a sense of this dulcimer 
player's sources of joy and friendship, as 
well as his repertoire. 

Rob Brereton's debut recording, Some- 
one to Watch Over Me, is practically a 
sampler of effects the mountain dulcimer 
can achieve in combination with other 
instruments and in different repertoires. We 
hear “swing” dulcimer on Duke Ellington's 

“Don’t Get Around Much Anymore” in a 
Big Band sound with drums, bass, fiddle 
and guitar; “harp-style” dulcimer in an 
inspired arrangement with a string quartet 
and oboe on “From a Distance.’ For me, 
the most effective and striking combination 
is that of cello and dulcimer on the Shaker 
hymn, “My Carnal Life I Will Lay Down.” 
Rob coaxes a deliberate, gentle dissonance 
out of the strings of the dulcimer that 
works with the slow-moving cello in a 
highly expressive, haunting arrangement. I 
find the shifts from one musical style to 
another on this recording a bit drastic, but it 
showcases some very fine dulcimer playing, 
and opens up the ears to new possibilities! 


(LYMPIA | )ULCIMER (COMPANY 


Four String, Six String & Bass 
Walkabout Dulcimers™ 


° Dealer Inquiries Welcome ® 
416 Washington Street SE #204 © Olympia, WA * 98501 © 206 754 7790 
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Now, fusion hammered dulcimer is 
something different— I don't know quite 
how to describe Robert Almblade and Car- 
olyn Cruso’s The Fifth Element, but it’s 
definitely dulcimer playing in a new and 
original mode. All the pieces are original, 
influenced by various traditions from 
Renaissance to Middle Eastern. Sometimes 
the dulcimers (two of them) are used as 
part of the harmonic background, like a 
shimmering curtain of sound for the flute 
or fiddle to play in front of; sometimes 
they’re out front. The other instruments 
include fretless bass, saxophone, midi per- 
cussion, dumbek (I especially enjoy the 
combination of percussive dulcimer and 
dumbek!) flute, panpipes and violin. In 
spite of the eclectic influences, there's a 
basic sound to this album which is consis- 
tent throughout — complex and stimulat- 
ing in the dulcimer parts, calm and serene 
in the melodic parts. It's a focused sound 
which incorporates a lot of the fifth ele- 
ment: spirit. 

Speaking of two hammered dulcimers, 
this is perhaps one of the trickiest combi- 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 lb. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


nations, but Rick Fogel and Jennie Line- 
han make it work in their new recording, 
Through the Looking Glass, (so called, I 
assume, because the sounds of the dul- 
cimers “mirror” each other). This tape 
showcases their 5-octave 19/18/6 Wham- 
diddle “double bass” dulcimer with 
dampers, along with a dulcimer of stan- 
dard range. The combination gives the duo 
a remarkable sonic depth and resonance on 
familiar tunes like Carolan’s “George 
Brabazon” and “Childgrove.” It works best 
on their excellent arrangements of the hyp- 
notic “Bolero” (Ravel) and “Leyenda’ (Alb- 
eniz). I found it less pleasing on Pachelbel’s 

“Canon” but overall, this is a very strong 
and listenable tape. 

Last but not least, I want to tell you 
about Simple Gifts by William Coulter and 
Barry Phillips. This is a collection of Shak- 
er Melodies arranged for classical guitar, 
cello, mandolin, violin, English horn, harp, 
flute, and both kinds of dulcimer. Robin 
Petrie plays hammered dulcimer, Neal 
Hellman mountain dulcimer. The melodic 
lines of the Shaker tunes are almost as 


An instrumental record 
ee ee 


Solace 
Fishin’ Blues 
Cry Me A River 
Jesu, Joy of Man's Desiring 
Snowy Owl 
Swan Lake 


Wylla's Waltz 
When You Wish Upon A Star 
Yellow Bird 


Yesterday 
Clair de Lune 
Binks Waltz 
Stormy Weather 


Available on cassette from 


Santa Margarita, CA 95455 
805 458-5569 


aif 
(ca reside Meet BEE cales tax) 
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simple and spare as those of their famed 
furnishings; and the purity of sound in this 
ensemble is so expressive and powerful it 
brings me, at times, to the edge of tears. 
The whole enterprise has the quality of an 
echo of the soul-state that was Shakerism. 
If you like Aaron Copeland's “Appalachian 
Spring,” I’m sure you'll enjoy Simple Gifts 

So many excellent dulcimer recordings 
are coming out— this column is too short 
to mention all that I admire. More in the 
fall! 


The Long Finger * Joe McHugh and Barry 
Carroll, 25 Aspen Drive, Kinsealy Court, 
Swords, Co. Dublin, Repubic of Ireland, © 
tel. (01) 405684 (cassette) 


The Hourglass ¢ Mike Casey, The Celtic 
Trader, 2400 Park Road, Charlotte, NC 
28203, 800-822-2420 (cassette and CD) 


Someone to Watch Over Me © Rob Brere- 
ton, Wizmak Productions, PO Box 477, 
Wingdale, NY 12594, (914) 877-3943 (CD 
and cassette) 


The Fifth Element * Robert Almblade and 
Carolyn Cruso, Box 582, 2318 2nd Ave., 
Seattle, WA 98121, (206) 448-8732 (CD 
and cassette) 


Through the Looking Glass ¢ Rick Fogel 
and Jennie Linehan, Whamdiddle Music, 
1916 Pike Place #906, Seattle, WA 98101 
(206) 784-1764 (cassette) 


Simple Gifts © William Coulter and Barry 
Phillips, Gourd Music, PO Box 585, Felton, 
CA 95018 (408) 425-4939 (cassette and CD) 


Send books, albums and tapes for review, to 
Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


DULCIMER STATIONERY 
Iknotes™ 


from 


designed & drawn by Vikki Appleton 
% printed on recycled paper 


¢ hammered dutcimer 
emt. dulcimer fiddle 
¢ autcharp & more 


For an order form, 

f call (313) 552-0817 
fe or write: folknotes: Dept. DPN2 
* 17325 Cambridge, Sfld., Ml 48076 


News & Notes 


edited by 
Ken Longfield 


Sam Rizzetta passed along to us a letter from Dan Duggan, with an interesting enclosure 
— a letter and photo from Russell Fluharty written in 1960. Dan picked up an old dulcimer 


at a sale in upstate New York, and inside the case was this letter, written to the dulcimer’s 
original owner, Ben Faville. Ben had responded to an ad run by Russell in the Musicians 
International magazine, searching for any other dulcimer players. Russell wrote back: 


Dear Mr. Faville: 

Many thanks for writing. Shure glad to hear from another dulcimer player. Hope your 
hand is better by now. I know what it is like for I am bothered by arthritis myself. I have 
had a string band or played in one since I was very young too. I am 54 yrs. old now and 
just mostly play the dulcimer. I have received 5 letters in response to my ad in the “Intl. 
Musician’; and just one who plays a dulcimer. The others just inquiries about them. I have 
played for folk festivals in Ohio, W.Va. and Va. and many organizations, etc....on Wilkins 
Amateur Hour, KDKA-—TV, Pittsburgh, PA. I play for churches, lodges, on an average of 
one or two times a week. 

I have four dulcimers in my collection. All are about the size of yours. I have one that is 
beautiful and is on legs like a table, with a cover over it. | have been gathering information 
on the dulcimer for several years and have quite a bit of history on it. The one I play on is 
very old over 100 years but it has the most beautiful tone. | am sending you a picture of it. 
There are several dulcimers around Mannington but not any players, until I ran this ad I did 
not know of any other players. Or any of the folk lore people in this section did not either. 

I would like to revive interest in this ancient instrument and maybe get some young 
people to learn to play. There are several instruments called a dulcimer. But as far as I can 
find out the box shaped and hammered ones are the true dulcimers. They came from Per- 
sia and Arabia to Europe through the Crusades and then on to America. It is mentioned in 
the King James Version of the Bible, Daniel Ch. 3 verses 5-7-10-15 but is so near extinct 
that the revised standard version calls it a bagpipe, possibly because the sound is similar. 

I can play just about anything I know on the dulcimer. Of course I have some of my 
own arrangements that I have worked out a little different. The one I play has nine groups 
of strings with six strings in a group. The right side is the key of G and the left is C as in 
modern piano. The dulcimer is the forerunner of the piano. The rebec, sometimes called a 
dulcimer, is the forerunner of the violin. Hope I haven't made you tired of my ramblings 
but I just love to talk about this old instrument. Hope you will write again sometime. Wish 
you the best. 

Sincerely, 
Russ Fluharty 
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Russell Fluharty and 100 year old dulcimer 
handed down through his family. Circa 1959. 


Picked up from various sources: During 
a recent interview with Whoopi Goldberg 
on CBS television's Sixty Minutes, she gave 
a tour of her house. There in her bathroom 
was a hammered dulcimer. The bathroom 
is her practice spot, and, to prove she is 
practicing, she hammered out a few notes 
of “Amazing Grace.” 


From South Carolina Wildlife, cour- 
tesy of Carolee Stuart-Evans: “Mocking- 
birds have been heard to change tunes 
eighty-seven times in seven minutes, mak- 
ing more than fifty-eight recognizable imi- 
tations. Sounds have been said to resemble 
thirty other bird species’ songs as well as 
noises like a rooster’s crow, a dog’s bark, or 
the queak of a rusty door hing. Mockers 
on the seashore mimic shorebirds and 
those near swamps mock resident birds. 
People who want to encourage mimicry 
are advised to play a measure on a musical 
instrument over and over again; mocking 
birds have been known to pick up the tune 
and sing along.” Does this entice you to 
practice on the porch? 


HANDCRAFTED, SOLID WOOD 


’ AUTOHARP 
PLAYERS! 


i.a.d. Publications 


——@——__ sells autoharp books, 


recordings, strings, 
and accessories. 
Write for a complete order form. 


i.a.d. Publications, Box 504-D 
Brisbane, CA 94005 
415/467-1700 (M-F 10-3 Pacific Time) 


MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 


SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 


SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 


Branson, Missouri 65616 - (417) 334-5388 


edited by 
Judy Ireton 


hoops! I put in the wrong meet- 
| ing time for The Dulcimer Folk 
Association in Winsted, Con- 
necticut. They meet the first Sat- 
urday and third Friday of each month. 
Several of you read about the new group 
and called after the winter DPN came out. 
New members are still welcome. For infor- 


mation and directions contact Wil Schaefer 


at PO Box 906, Winsted, CT 06098, tele- 
phone 203/379-2828. 

Several new clubs are up and running. 
The Northwest Quadrant Dulcimer Group 
has chosen a new name: The Allatooners. 
They meet at 2:30 p.m. on the first Sunday 
of every month at Peggy Martin’s home on 
Lake Allatoona in Georgia. Contact Peggy 
at 404/974-1980 for directions. All acoustic 
instruments and willing listeners are 
welcome. 

Another new group is a neighbor to the 
Allatooners. Jane Jones has started a group 
in the Cumming/Forsyth/North Fulton area 
in North Georgia. So far they do not have a 
name, but Jane would love for you to join. 
Perhaps you can come up with the appro- 
priate moniker. Call Jane at 404/898-3076. 

Heidi Muller sent a nice letter about the 
Washington State Mountain Dulcimer 
Society. Actually, the group is almost a 
year old, but the newsletter is new. Heidi 
started the group and is keeping everyone 
informed with a newsletter. Contact Heidi 
at 206/528-2526. 

The Echo Valley Dulcimer Club meets 
twice a month at Sherri Hornback’s home 
in Des Moines, Iowa. Call her at 515/285- 
7462 for time and location. 

In Cedar Rapids, Iowa yet another club 
has formed: The Cedar Valley Dulcimer 
Society. Members meet the second Satur- 
day of the month. For information, contact 
Lyle Olson at 713 19th St. SE, Cedar 
Rapids, [A 52403, phone 319/363-4463. 

Dora Miller sent the information on the 
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Dulcimer Clubs 


two new dulcimer clubs in Iowa as well as 
news about the Happy Hearts Autoharp 
Club. For information on the autoharp club 
or the dulcimer clubs you can reach her at 
2111 N. Sth Ave. E, Newton, IA 50208. 

The Knoxville Area Dulcimer Club is 
not new, but I recently heard from them. 
The club enjoys a roster of 71 people. Want 
to make it 72? Call June Goforth at 
615/687-9418; she'll give you information 
and directions. The group meets the sec- 
ond Sunday of each month at the Church 
of the Good Shepherd on Jacksboro Pike. 

Sharon Eggemeier sent a nice note 
about The Hills Of Kentucky Dulcimers. 
The club is less than a year old and has 
already done nearly 40 programs for 
schools, nursing homes, hospitals and 
Elderhostels. She states, ‘“We love to share 
the dulcimer.” The group meets in the 
Covington, Kentucky area. They have three 
different meeting days and times to accom- 
modate teaching, jamming and practicing. 
A flyer with information in available from 
Sharon Eggemeier at 669 Persimmon Dr., 
Independence, KY 41051. 

The Silver Strings Soundboard men- 
tioned a new mountain dulcimer group in 
the Hastings, Michigan area that is meeting 
on Wednesday nights at 7:00 p.m. For 
information, call Marie at 313/981-3772. 

The Greater Pinelands Dulcimer Soci- 
ety has a new meeting place and a new 
mailing address. They meet the first Tues- 
day of each month at the Pinelands Folk 
Music Center in the Rancocas Woods Vil- 
lage Shops, Mt. Laurel, New Jersey. 

The Hammer Dulcimer Happenings In 
Very Southern California has a new mail- 
ing address for their contact person, Jim 
Hayes. If you live in the San Diego area, 
contact Jim at 4259 Dellwod St., San 
Diego, CA 92111. 

In every issue of DPN I mention a 

“theme” that seems to run through your 
newsletters. This time two items stood out. 
First, welcome to all of the new future dul- 
cimer players. Quite a few bundles of joy 
joined the world since our last issue. Our 
congratulations go to the happy parents. Sec- 


A dulcimer clubs directory is scheduled for the Fall 1993 DPN. Cards were sent to all of the clubs on our list in 
April. About two-thirds of the clubs have responded. We're sending follow-up cards in July to groups from 
which we've not received information. We're not going to list clubs without confirmation. This is your last 


chance! If you don't think we know about you, send us a post card no later than August 1st. 
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ond would have to be the blizzard. The 
storm hit such a large part of the eastern 
United States and caused problems so far 
north and south. Because it hit on Saturday, 
the most common meeting night for dul- 
cimer clubs, that created havoc with many of 
your gatherings. Now that it is summer, 
some of those cold winds would feel great. 
Anyone know how to can the stuff to release 
it when needed on hot, muggy days? 

Now is the time for all dulcimer clubs 
to stand up and be counted. Do we have 
your current contact person? Do we know 
you exist? Not your responsibility? Take 
the time anyway and drop us a postcard. 
We feel that keeping the Dulcimer Clubs 
roster current is important. Please don’t 
put off sending a postcard to Dulcimer 
Players News, PO Box 2164, Winchester, 
VA 22604 well before the August Ist 
Absolute Deadline! As usual, all club news 
should be sent to me at the address below. 


Music washes away from the soul, the dust of 
everyday life. —Auerbach 


Judy Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 


—ANDY’S — 
FRONT HALL 


MOUNTAIN AND HAMMERED 
DULCIMER 
TUNE AND INSTRUCTION BOOKS 


FINE INSTRUMENTS 
(FINISHED AND IN KITS) 


CASSETTES, CD’S AND LP’S 
INCLUDING: 


THE HAMMERED DULCIMER (CD) 
BILL VCE 
AND FENNIG’S ALL STARS 


BELOVED AWAKE (CASS.) 
LORRAINE LEE 


MACARTHUR ROAD ie: ) 
MARGARET MACARTHUR 


FREE CATALOG: 
(allow 4-6 weeks or send 
$2.00 for first class mail) 
P.O.BOX 307 
VOORHEESVILLE, 
NY 12186 


518-765-4193 


TELEPHONE ORDERS Ce Minimum) 
ISA/MC 


JULY 


July 11-August 13 Elkins, WV 

Augusta Heritage Arts Workshops. Five 
weeks of classes, concerts, dances, etc., 
including many week-long mt. and ham- 
mered dulcimer workshops, beginning to 
advanced. Mountain dulcimer construc- 
tion. On-campus lodging and meals avail- 
able. Info: Augusta Heritage Center, Davis 
& Elkins College, Elkins, WV 26241. 304- 
636-1903. 


July 24-25 ¢ Kirtland Hills, OH 

Little Mountain Folk Festival, with tradi- 
tional music, performances, exhibits, food, 
country dance, formal & informal 
workshops, jamming, and arts and crafts 
(include dulcimers and supplies). Info: 
Joan Kapsch, Lake County Historical Cen- 
ter, 8610 King Memorial Rd., Mentor, OH 
44060. 216-255-8979, 


Get Ready For The 


FOLK FESTIVAL 


Great Plains 
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Community College 


July 24-31 ¢ Plymouth, MA 

Pinewoods Music & Dance Camps: Folk 
Music Week. Concerts, jam sessions, song 
swaps, music lessons and country dancing. 
Partially handicapped accessible. Info: 
Country Dance & Song Society, 17 South 
St. Northampton, MA 01060. 413-584-9913. 


July 30-Aug. 7 ° Mendocino, CA 

Lark In The Morning Music Camp. Music 
and dance, workshops, dances, parties, 
harps to hurdy gurdies, bagpipes to belly 
dance. Camping and childcare available. 
No pets or day visitors. Info: Lark In The 
Morning, Box 1176, Mendocino, CA 95460. 
707-964-5569. 


AUGUST 


August 1-8 ¢ Burlington, VT 

Champlain Valley Festival. Traditional 
music , dance, storytelling, workshops, 
concerts, crafts and children’s programs. 
Info: Mark Sustic, PO Box 163, Fairfax, VT 
05454. 802-849-6968. 
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August 6-8 Abingdon, VA 

Hammered Dulcimer Construction. Build 
a 12/11 dulcimer from a pre-cut kit in 
intensive weekend workshop. Held in con- 
juction with the Highlands Festival in 
Abingdon. Fee includes room & board and 
materials. Info: SW VA 4-H Educational 
Center, Rt. 4, Box 20, Abingdon, VA 24210. 
703/676-6180. 


August 7 ¢ Midland, MI 

Folk Music in the Dow Gardens. Music, 
dulcimers and dancing. Info: Jerry Hick- 
man, 5805 Highland Dr., Midland, MI 
48640. 517-631-7153. 


August 9-12 e Mt. View, AR 

Summer Hammered Dulcimer Workshop at 
the Ozark Folk Center. Intensive sessions, 
beginning and inter- 
mediate levels. Info: 
Ozark Folk Center, PO 
Box 500, Mountain 
View, AR 72560. 501- 
269-3851. 


Maiden Creek Dulcimers 


=. Your Source for 
GF. Traditional Music 


New! Good Old Hymns #1 —15 great old gospel songs 
and hymns. DAD/DAA; BEG—ADV 


$4.95 + .25 tax 


Christmas Sweetness —14 unusual carols + medleys; 


INT/ADV; DAA/DAD. 3rd printing 


$4.95 + .25 tax 


Christmas Wonder -—13 carols + medleys; 1, 2, 3 players. 


BEG-ADV; DAA/DAD. 2nd printing 


$4.95 + .25 tax 


Celtic Songs and Airs #1 -—15 Scots, Irish, Welsh. 


DAA/DAD; INT/ADV. 3rd printing 


$4.95 + .25 tax 


Fiddle and Banjo #1 -—15 new arrangements. Mostly DAD. 


Stubborn INT/ADV 


$4.95 + .25 tax 


Cowboys and Vaqueros #1 —12 Southwestern songs, 2 


medleys. DAD/DAA; BEG-ADV 


Also: 


$4.95 + .25 tax 


Beginner’s First Songbook — 22 oldtimers 


in sequence for 1, 2, 3 string playing. DAA, intro 


$6.50 + .35 tax 


Available soon: Beginners Old Time Favorites 


Shipping 1st item $1.95, $.50 each additional 


PALOS HILLS, IL (Chicago Area) 


April 29, 30 & May 


1994 


Fine Fretted Dulcimers Made to Your Order 


708/345-7825 


Watch DPN for more informatiion or call 708-251-6618 


Send SASE for Catalog, Book Contents 
Maiden Creek Dulcimers 


Box 666 
Wooster, OH 44961 


August 13-15 ¢ Salem, WV 

Dulcimer Weekend at Fort New Salem, (a 
nineteenth century West Virginia settle- 
ment), features workshops (hammered and 
mountain), concert, and jamming. Info: 
Carol Schweiker, Fort New Salem, Salem- 
Teikyo University, Salem, WV 26426. 304- 
782-5245. 


August 20-22 ¢ Bellingham, WA 

Pacific Northwest Kindred Gathering #19. 
Two hours north of Seattle. Mountain dul- 
cimer merriment. Workshops, concert. 
Watch for news about KG #20! Info: 
Robert and Janette Force, 1228 Blaine St., 
Port Townsend, WA 98368. 206/385-5289. 


August 21 ¢ Sand Springs, OK 

Dulcimer Day. Workshops for mountain 
and hammered dulcimer plus afternoon 
mini-concerts and evening concert. Info: 
Indian Territory Dulcimer Celebration, PO 
Box 471532, Tulsa, OK 74147. 918-744-8928. 


August 21 ¢ West Dover, VT 

August Dulcimer Daze. A one day festival 
featuring mountain dulcimer and guitar 
workshops, jam sessions, sales booths, and 
a concert. Dulcimer rentals available. Held 
at The Red Cricket Inn. Info: George or 
Mary Haggerty, Folk Craft Music, PO Box 
1572, Wilmington, VT 05363. 802-464- 
7450. 


August 21 © Charlotte, NC 

Heritage Day, honoring traditional music 
families of the Carolinas. Held at 
Carowinds/Paramount Paladium. Folk 
music and dance activities, performances, 
children’s stage, craft and music vendors. 
Info: 704-846-5508. 


August 22-28 ¢ Brasstown, NC 
Hammered Dulcimer Workshop for begin- 
ners. Info: John C. Campbell Folk School, 
Brasstown, NC 28902. Telephone 
704.837.2775. 


Aug. 24-Oct. 13 ¢ Crownsville, MD 
Maryland Renaissance Festival. A 16th- 
century English fair, including hammered 
dulcimer. Saturdays, Sundays and holidays 
for 8 weekends. Info: 410-266-7304. 


September 1~—6 ¢ Avoca, IA 
Old-Time Country Music Contest and Fes- 
tival. Contests and workshops for ham- 
mered and mountain dulcimers among 
many other instruments at the Pottawat- 
tamie County Fairgrounds, Camping avail- 
able. Info: PO Box 438, Walnut, IA 51577. 
712/784-3001. 


September 4-6 ¢ Alderpoint, CA 

Eel River Music Camp. Workshops for 
acoustic instruments, singing and dance 
plus camp out. Info: Kicking Mule 
Records Music Camp, PO Box 158, Alder- 
point, CA 95411. 707-926-5312. FAX 707- 
926-5250. 


September 10-12 © Shepherdstown,WV 
Upper Potemac Dulcimer Festival. Annu- 
al hammered dulcimer festival, featuring 
classes at all levels, open mike and a con- 
cert. Info: Joanie Blanton, Box 1474, Shep- 
herdstown, WV 25443, 304-263-2531. 


Sept 10-11 ¢ Jackson, MS 

Dulcimer Festival and Workshop. Potluck 
supper, jamming, workshops, hayride, 
cook-out, and open stage. Info: Robert 
Box, PO Box 275, Flora, MS 39071. 
601/879-8374. 


September 16-19 © Winfield, KS 

Walnut Valley Festival. Features national 
contests on hammered and mountain dul- 
cimer, finger-pick and flat-pick guitar, 
mandolin, fiddle, banjo and autoharp, plus 
workshops, concerts, all-night jams, and 
arts & crafts fair. Info: Bob Redford, PO 
Box 245, Winfield, KS 67156. 316/221-3250. 


Sept 17-19 © Brasstown, NC 

Mountain Dulcimer Weekend Workshop 
for beginning players. Info: John C. Camp- 
bell Folk School, Brasstown, NC 28902. 
Telephone 704/837-2775. 


September 18-19 © Newport, PA 

Little Buffalo Festival of the Arts. Perfor- 
mances, music, dance, theatre, arts, crafts, 
food, and children’s activities. Camping 
available; handicapped accessible. Info: 
Dayle Spitler, Perry Co. Council of the 
Arts, PO Box 354, Newport, PA 17074. 717- 
567-7023. continued on the next page 


SEPTEMBER 
16, 17, 18, 19, 1993 
WINFIELD, Kansas 
FAIRGROUNDS 


FEATURING: 

Joun McCutcHeon 

Bryan Bowers 

No Strincs ATTAcHED 

THe New TRADITION 

Catny Barton & 
Dave Para 

Mark TInpvie 

Ivan STILES 

St. JaMEs’s GATE 

Paut & Win Grace & 
Famity 


NatTIonaL Mountain 
Dutcmer CHAMPIONSHIP 
SEPTEMBER 177TH 


NATIONAL HAMMERED 
DutcmerR CHAMPIONSHIP 
SEPTEMBER 18TH 


$31,408 
IN CONTEST PRIZES 


PriZE INSTRUMENTS BY 
LUTHIERS 
Rounp Famity 
DuLcmerR Co. 
Lynn McSpappEn 
Russet Coox 
R.L. Tack & Son 


DuL_cm™er Co. 
Wars For Morz 
INFORMATION 


walnut 
= valley 
association, ine. 


P. O. Box 245N 918 Mata Phone (316) 221-3250 
Winfield, Kansas 67356 
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Events continued 


September 18-19 © Columbus, IN 
Chautauqua of the Arts features arts and 
crafts demonstrations, music (dulcimers 
included) and ethnic foods. 10 a.m. until 5 
p.m. Info: Dixie McDonough, PO Box 
2624, Columbus, IN 47202-2624. 812/265- 
5080. Lodging info: 800/468-6564. 


September 18 ¢ Mannington, WV 

WV Mountaineer Dulcimer Club Fall 
Meeting featuring jamming, pot luck 
lunch and open stage at the Mannington 
Middle School. The public is invited at no 
charge. Info: Patty Looman, 228 Maple 
Ave., Mannington, WV 26582. Telephone 
304/986-2411. 


September 19 ¢ Huntsville, AL 

Mountain Dulcimer Association. Informal 
playing and jamming at Burritt Museum 
and Park (10-1). Performances at the Bur- 
ritt Gazebo (1-5). Info: (written) PO Box 
1823, Huntsville, AL 35807. Phone 
205/536-0237 or 205/859-0403. 


September 19-25 © Brasstown, NC 
Hammered Dulcimer Workshop for begin- 
ners. Info: John C. Campbell Folk School, 
Brasstown, NC 28902. Telephone 704/837- 
2775. 


September 24-25 ¢ Memphis, TN 
Memphis Dutcimer Festival, featuring 
performances and workshops on ham- 
mered and mountain dulcimers, autoharp, 
etc. Info: Memphis Dulcimer Festival, 95 
N. Evergreen St., Memphis, TN 38104. 901- 
725-6976. 


October 2-4 Marion, CH 

Last Fling Campout at Hickory Grove 
Lake Campground with members of the 
Mansfield Dulcimer Players just to make 


music. Info: Dick Bell, 1100 Woodland Rd., 


Mansfield, OH 44907. 419/756-9842. 


Octoher 8-10 ¢ St. Petersburg, FL 
Sunshine State Acoustic Music Camp fea- 
tures classes for players of Appalachian 


Announcing the Fifth Annual 


dulcimer, hammered dulcimer, guitar, 
mandolin, autoharp and other acoustic 
instruments. Limited enrollment. Some 
single day rates. Info: Charley Groth, PO 
Box 668, Crystal Beach, FL 34681. 
813/784-1771. 


October 10-15 * Brasstown, NC 
Hammered Dulcimer Workshop for inter- 
mediate to advanced players. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. Telephone 704/837-2775. 


Oct 15-17 © Brasstown, NC 

Mountain Dulcimer Weekend Workshop 
for beginning players. Info: John C. Camp- 
bell Folk School, Brasstown, NC 28902. 
Telephone 704/837-2775. 


October 15-16 ¢ Tishomingo, MS 
Dulcimer Day. Two days of performances 
and jam sessions, as well as sales booths, 
sponsored by the Ala-sippi Dulcimer Asso- 
ciation. Held at the Tishomingo State Park. 
Info: Hollis E. Long, Box 76, Dennis, MS 
38847. 


MEMPHIS DULCIMER 


FESTIVAL 


MEMPHIS, TENNESSEE 


Thursday evening, and all day Friday and sahiay 


September 23, 24 & 25, 1993 
Featuring 


Lorraine Lee & Bennett Hammond * Larkin Kelley Bryant * Walt Michael & Company 
Freyda Epstein & Acoustic Atta Tude * Rosamond Campbell * Janita Baker * R.P. Hale 
Esther Kreek * Charles Whitmer * Becky Blackley * Don Pedi * Karen Mueller 
Lawrence Chapman * Scott Odena * Lou Jones * Greg Jowaisas * Princess Harris 
Rick Thum * Paul Haslem * Ed Hale * Neil Kelley * and more... 


with Workshops, Lectures, Day and Evening Concerts, Dances, and Vendors’ Booths 


Write or call for our Festival brochure: 
Larkin Bryant 
95 No. Evergreen Street 
Memphis, TN 38104 
(901) 725-6976 


EVENTS CALENDAR 
DEADLINES 


Clip and Save 


January-March issue: 
Events from 
early February to early May 
Deadline * November Ist 


April-June issue: 
Events from 
early May to early September 
This is our largest yearly calendar 
Deadline « February Ist 


July-September issue: 
Events from 
early August to early November 
Deadline « May Ist 


October-December issue: 
Events from 
early November to early February 
Deadline « August Ist 


Oct 17-23 ¢ Brasstown, NC 

Mountain Dulcimer Workshop for begin- 
ning players. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. Telephone 
704/837-2775. 


Oct 24-28 Brno, Czechoslovakia 
Combalom World Congress with sympo- 
siums and concerts. Info: Viktoria 
Herenczar, 1141 Budapest, Szilagysomlyo 
u. 22/B Hungary. 36-1-2526962. 


Nov 5-7 ¢ East Troy, WI 

Stringalong Weekend. Concerts, work- 
shops, singing and dancing at Edwards 
conference Center. Dulcimer activities. 
Bring or rent an instrument. Info: UMW 
Folk Center, Ann Schmid, PO Box 413, 
Milwaukee, WI 53201. 800/637-3446. 


November 5-7 ¢ Munich, Germany 
International Hackbrett Festival with 
international performers in workshops and 
concerts. Info: Forderkreis Hackbrett e. V., 
Jorg Baiter, Geltendorfer str. 8, W-8087 
Turkenfeld, Germany. 


Nov 20-21 © Dahlonega, GA 

Foothills Dulcimer Festival. Concert Fri- 
day night, Saturday workshops in moun- 
tain and hammered dulcimer. Open stage 
and concert Saturday evening at the Ami- 
colola Falls Lodge. Info: Pat Keller, 16160 
Freemanville Rd., Alpharetta, GA 30201. 
404/475-4283, 


September 18 -19, 1993 
Each Day 10:00 a.m. to 6:00 p.m. 
Free Admission to the Festival! 


A Celebration of 19th Century Music and 
Musical Instruments. 
Banjos, Fiddles,Mandolins,Guitars,and 


Dulcimers will be Played Acoustically 
on the Main Stage. 


Barbershop Quartets,Jam Sessions,Open 
Stage,Flat Picking Contest,& Workshops. 


For More Information or to 
Participate Contact: 


ae 


Nancy Nixon 
1-800-995-1845 


381 Hill Street, Coshocton, OH 43812 
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 OTRINGS 


| featuring 


Master 
Works 


»| Ultralight Hammer 
| Dulcimers 
by Russell Cook 


Write or call for 
your FREE 
dulcimer catalog 
of over 300 items 
| including: 
Instruments, 
Accessories, 
Instructional 
Material and 
Recordings. 
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WOOD N' STRINGS 
1513 Baker Rd 
Burleson, TX 76028 
(817) 478-6339 


by Sam Rizzetta 


_ have just completed construction 
of my first mountain (fretted) dul- 
_ Cimer. The soundboard is made 
. from Western red cedar and all 
other parts are black walnut. The acous- 
tic quality of the instrument is quite good, 
in my opinion. | am now planning to make 
a short fretboard dulcimer of red oak and 
my daughter has asked me to build one for 
her from Oregon myrtle. 

Part of my preconstruction planning 
has included research into the instru- 
ment’s sound quality based on wood 
species used for construction. A number 
of articles on dulcimer construction have 
referred to the musical qualities of vari- 
ous woods as well as expected variations 
between sapwood and heartwood or quar- 
tersawn and flatsawn wood. But I have not 
been able to find a good wood technology 
reference book which gives instrument 
makers some of the acoustic properties of 
common woods. Do you have a clue about 
the existence of such a tome? 


In the April 1993 issue, Sam explained the 
difference between flatsawn and quartersawn 
wood, and contrasted heartwood with sapwood 
from structural, acoustic, and esthetic perspec- 
tives. Here’s the rest of the story. 


The fretted dulcimer is a box zither in 
form. Strings stretch across a box and are 
bridged at or near the ends of the box, as 
opposed, say, to the guitar, which has a 
neck and on which the strings bridge well 
out onto the soundboard. The resultant tone 
on the guitar is a somewhat boomy, round 
tone. The resultant tone of the fretted dul- 
cimer is more chime-like, less open and 
boomy, perhaps sweeter, sharper, with less 
volume. It is pointless to make a dulcimer 
sound like a guitar. I can merely play a gui- 
tar if I want that sound. But the traditional 
woods of the guitar are a good springboard 
for considering dulcimer making. 

Soft, resonant woods have long been the 
choice for guitar soundboards with various 
species of spruce being most common. 
Spruce is stiff and strong for its weight, 
being light in weight, soft and easily 
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scratched, and resonant and responsive to 
string vibration. There are woods that per- 
form similarly to spruce, including Western 
red cedar. Depending on locale and avail- 
ability there are a variety of woods that in 
tone production and responsiveness are per- 
haps more similar than dissimilar to spruces 
and cedars. These include redwood, pines, 
poplar, yellow poplar (tulip poplar), Ameri- 
can chestnut, butternut and Eastern juniper 
(red cedar). I have been especially pleased 
with some dulcimers I’ve made with sound- 
boards of chestnut and butternut. Not too 
different in sound are some imported 
woods like various Philippine “mahoga- 
nies’; obeechee, and royal pawlonia. Pawlo- 
nia is a Chinese tree traditionally used for 
stringed instrument soundboards in that 
part of the world. However, it was intro- 
duced into Virginia and the eastern U.S. 
long ago and is common along roadsides 
and stream valleys. None of these woods 
will sound exactly like spruce, but can make 
pleasing dulcimers. 

Such lightweight, softer woods respond 
to a light touch on the strings. They often 
make a good fretted dulcimer for plucking 
and playing in a fingerpicking style. The 
very responsiveness of such woods can also 
result in a harsh tone, especially when 
strummed hard and played with a noter. So, 
it is common to see traditional dulcimers 
with “softwood” soundboards built with 
relatively thick soundboards, perhaps 
between 1/8 inch and 1/4 inch thick. In the 
eastern Appalachians yellow poplar was a 
common building material because of its 
availability. Some poplar dulcimers are 
quite powerful-sounding but I have been 
less fond of the poplar sound than of other 
wood choices. Lest I omit a good choice, I 
need mention that magnolia wood serves 
well as a lightweight soundboard. I have 
heard some nice-sounding magnolia dul- 
cimers. The cucumber magnolia, often 
called cucumber tree, grows very large and 
its range goes as far north as New York 
state. Sometimes cut for lumber, it can pro- 
vide soundboard panels. 

The back and sides of a fretted dulcimer 
also contribute tone color to the total 
sound, although these parts are less influ- 
ential than the soundboard. It is possible to 
use the same softer woods as mentioned 
above. But the resultant tone may be a bit 
more strident and thin than desired, though 


it may be loud. Most importantly, the back 
and sides are the most handled and the 
most in the way of bumps, bruises, scrapes 
and scratches. So, the tradition in musical 
instruments is to utilize woods for the 
backs and sides that will withstand 
mechanical damage and provide some visu- 
al beauty, perhaps contrasting with the 
color of the soundboard. Almost any 
domestic hardwood, and many exotic 
imports, will serve the purpose here. Com- 
mon, attractive Appalachian hardwoods, 
including walnut, cherry, oak, and maple, 
have long traditions in instrument building. 
I rather like the quiet but sweet voice that 
can result from using hard maple, and this 
wood is often found with lovely grain fig- 
ures that only add to the pleasures of own- 
ing an instrument made of it. 

In the world of guitars, some of the pret- 
tiest-sounding instruments have backs and 
sides made of woods that have a pro- 
nounced ring to them. There are, in fact, 
woods that are used for marimba bars 
because of their particular resonance traits. 
Various species of rosewood have such 
traits, and Honduras mahogany can be 
quite nice. Padouk, also known as vermil- 
ion, has a wonderful ring to it like the rose- 
woods, but it is not a common stringed 
instrument material, perhaps because of its 
bright orange color. Personally, I think of 
the fretted dulcimer as being northern 
European and Appalachian/American in 
nature, and I like the idea of using 
Appalachian and domestic woods that are 
not endangered. I see no tone quality rea- 
son to use rare, imported woods and I 
believe we need to explore further the 
domestic and renewable wood resources at 
our disposal. 

Many fretted dulcimers are made with 
the same hardwoods for soundboard, backs 
and sides. The resultant tone, compared to 
dulcimers with “spruce-like” soundboards, 
is certainly different but not inferior. Loud- 
ness may or may not be a little less. Usually 
the hardwood soundboard tone will be 
sharper, sweeter, less “mellow” (whatever 
that may mean), more defined or articulate, 
and often less harsh. In my mind this often 
makes the better dulcimer for strumming 
and note playing while the softwood sound- 
board might be better for just fingerstyle 
playing. Because of the greater weight and 
hardness of the hardwoods, the soundboard 
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may be made thinner; 3/32 inch to V/8inch rently I play one of spruce and walnut and 
in thickness is good if a hardwood sound- one of spruce and beech for fingerpicking; 
board is used, Other Parts of the dulcimer, I enjoy an all-cherry dulcimer for strum- 
such as fretstaff, peghead, and bridge, can ming. I don’t consider these perfect dul- 
benefit from hard, Strong, durable woods, cimers, nor necessarily the best ones I’ve 
There is no good reason to use anything made. But they mean something special to 
other than one of the hardwoods. me. And some of my dulcimers that I have 
There are a number of woods that arein liked the best have been quite unconven- 
between the softness of spruce and cedar, tional. For instance, the one I played on the 
and the hardness of maple and walnut. album Bucks and Does had a walnut sound- 
They may be used for soundboards and the board (and fretstaff and peghead) and 
sound characteristics can be thought of, in Western red cedar back and sides. It looked 
simplest terms, as being more or less inter- wonderful, was a joy to play, and I wish J 
mediate between softwoods and hard- could have afforded keeping it! 
woods. The examples which spring to mind It is a temptation to want to “know-it- 
are various mahoganies and koa, a Hawai- —_ all” so that one need make only one instru- 
ian wood that has made some pretty-look- ment and be certain it will be wonderful in 
ing ukeleles, guitars, and fretted dulcimers. sound. But, perhaps it is better to make 
Not to ignore plywood, there are quite a 


many, or at least several dulcimers and 
number of serviceable fretted dulcimers enjoy the process. Be open to learning from 
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very easy to use compared to working pan- 
els of solid wood. On the down side it 7 
be prone to delamination and is more Ma 
ble and easily warped. The best plywoo 
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\ i 
Appalachian dulcimer. The descent of the dulcimer from the 
by Ralph Lee Smith scheitholt is described in The Story of the Dulcimer 
All three known specimens of the “dulcimer-in-2- x” have a 
hinged lid. Opening the li reveals a raised portion shaped like a 
long right triangle with head and tuning pins at the truncated 
Dulcimer ina Box: check it out! apex, whi hh is set into rectangular top surface of the pox. 
As with most American scheitholts, the instrument has vertical 
ugyicimer-in-a-box”? Jf you have, iron tuning pins, and the triangular portion has a set of frets 
y. They are among the most charming of folk mounted directly on the body, running down the side facing the 
ts. They are also among, the rarest. At this writ- player. As wi st scheitholts, the fret pattern ii same aS 
ecim ‘ that of the traditional dulcimer. As with many scheitholts, 4 num 
Figures |, 2, and 3 are the first published pictures of a speci- ber of drone strings pass over the pody to the right of the frets. 
men found and purchased by Randolph Case of La renceville, The photo in the Janui 1932 issue of Antiques was submitted 
Georgia. by a reader identified only ew L.W” The instrument has six 
Figure 4 js an unpublished picture of a specimen owned by strings of whic two pass over the frets. The top an the inside 0 
Don Koerber of Warren, Michigan: "Pwo other pictures of this the lid are stencil-painted with ch ming designs including sail- 
instrument appear on pages 45 and 46 of my book, /hé Story of boats and five rocking-horses, one of which appears eneath the 
the Dulcimer (Crying Creek Publishers, 1986). strumming ares. In presenting the picture, the magazine said, 
The third instrument jllustrated in the “Queries” column “The character of the stenciling points to a date somewhere in the 
of Antiques Magazine, Janu 1932. The picture 1S reproduced on first quarter of the 1800s:” 
ae ae on Smit A Cae Pre-Revival Appalachi- Mr. R. P. Hummel, the authority to whom Antiques submitted 
i have used the ter ‘dul qe . ye the query, replied with impressive accuracy that the instrument 
“ m “dulcimer-1n a-box” to describe thistype “appears to be an elaboration of the primitive zither which was 
sastrument, but it should really De aed a scheitholt-in-a- War ATE the Pennsyivani primitive zither pop" 
golk instrument eran bcc g e Pennsylvania Germans in the eighteenth century, 
rought and of which several are preserved in the Mercer Museum of 


Doylestown, Pensylvania.” The 
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scheitholts. All seven that are owned by the Museum are illustrat- 
ed in Allen Smith's book, and three of them are shown in mine. 

When Allen Smith wrote his book, the instrument illustrated 
in Antiques was still the only one of its type that was known. But 
when I attended the Great Black Swamp Dulcimer Festival as an 
instructor in the spring of 1983, Don Koerber, who was at the Fes- 
tival, told me that he had acquired one. Figure 4, a front view of 
the instrument, is one of several photos that Don sent to me. 
Good views of the box closed, and of the stenciling on the top of 
the instrument, appear in my book. 

Don’s instrument has a finely shaped, grain-painted box and 
lid and stands on small feet. The name “E. BECKWITH” is sten- 
ciled on the front of the lid. There is stenciled ornamentation on 
the top and the inside of the lid, including two lions, an eagle, and 
the words “Columbian Improved Harp.” As with the instrument 
illustrated in Antiques, there are six strings of which two pass over 
the frets. Letters corresponding to notes of the musical scale are 
stenciled in the spaces between the frets, beginning with D. The 
open string is therefore C, and do of the Ionian scale is F. 

For eight more years there was no additional news about dul- 
cimers in boxes. Then, at the 1991 Appalachian Dulcimer Work- 
shop at Appalachian State University, Randolph Case, a workshop 
attendee, told me that one had come into his possession. 

As Figures | through 3 show, it is a beauty. It has seven strings 
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of which five pass over 15 frets. There is no stenciling on the | Loe RSIS eS -- Drscon Me 
inside of the lid, but the stenciling around the soundholes is finely : ee eal ST 
executed. As with Don Koerber's instrument, notes of the musical _ (5) e)SSID- SNe eee ua 
scale beginning with D are stenciled along the fretboard. The : ek Are ST NSE AE Se 


superb craftsmanship includes a well-shaped scheitholt head, 
undoubtedly made by someone familiar with the scheitholt and its 
traditions. The tuning pins are unlike any others that I have seen. 

Virtually nothing is known about these instruments. Our 
knowledge thus far is confined to the physical evidence of the 
instruments themselves: 


®@ The triangular-shaped instrument body that is shared by all 
three, indicates that they have a common prototype. 


™ Each of the three differs greatly from the other two in other 
aspects of its design and decoration, indicating that they were 
made by three different makers. At one time, the basic design was 
apparently known to a number of craftspersons. 


@ The quality of the workmanship and the ornamentation of all 
the instruments makes it virtually certain that they were made in 
small shops, and that they were made to be sold. 


Perhaps our “dulcimer-in-boxes” emanated from the shops of 
skilled German-American zither-makers, as a relatively simple, 
easy-to-play variant on their main line of products. But that’s only 
guesswork. As with so many features of dulcimer history, we have 
barely started down the path of discovery. 


Figure 4: Don Koerber’s instruments 
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Linda Lowe Thompson 


Changing from a major to a minor key 


ccasionally, I decide that it would be 

- great fun to change a tune that’s in a 

_ major key into a minor one. Now, 

o the way I do this when I want to 

play in the relative minor is to learn the 
patterns to the tune, then drop down and 
play those same patterns starting 2 courses 
lower on my dulcimer. When it doesn't 

“fit” perfectly, I just make adjustments that 
are pleasing to my ear. But, there are other, 
more formal ways to accomplish this. 

The music which I play deals only in 
whole steps and half steps. On a piano, the 
very next note up or down is a half step, 
whether that note is black or white. For 
instance, take middle C. Above, it’s called 
either C-sharp or D-flat. The next note 
below middle C is not a black one. 
Nonetheless, it’s the half step below 
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C—called either B or C-flat. Scales and 
modes have “formulas” of whole (W) and 
half (H) steps. 

The major scale (Ionian mode) is 
formed W W H W W W H. Starting on C, 
it gees CD EF G ABC. This is how we 
end up with keys that have sharps and flats 
in them. If you start the scale on D, in 
order to satisfy the “formula,” you end up 
with DE F#G A B C#D. “Smash the 
Windows” is in the key of D major. The 
natural minor scale which also has a key 
signature with 2 sharps (its relative minor) 
is B minor: B C# D E F# G AB. The for- 
mula for the natural minor scale is W H W 
W H W W. This is the Aeolian mode. 
When I drop the tune down 2 courses and 
play the patterns I’ve learned, this is what I 
achieve. However, we're actually more used 
to hearing the harmonic minor scale which 
has the formula W H W W H WH H— 
there's 1-1/2 steps between tones 6 and 7 in 
that scale. The harmonic minor scale of B 
minor is B C# D E F# G A# B. When you 
use the harmonic minor, you keep that 
same key signature, but indicate the raised 


seventh tone with chromatics in the body 
of the music. In this case, A# is also B-flat 
and you have that note up on the bass 
bridge. So, after you've played this tune in 
the natural minor, try changing all the A- 
naturals (5’s) to A-sharp/B-flat. It will take 
only a slight alteration of hammer patterns. 
1 like this version even better. The alterna- 

“tive title for “Smash the Windows” is 
Roaring Jelly” and I’m told both names 
refer to dynamite used in mining. 

Mark Twain said, ““The man who does 
not read good books has no advantage over 
the man who can’t read.” My husband, Wes- 
ley, has had a lot of trouble the past few 
years finding time to read. A few months 
ago, he started listening to books on tape 
while commuting to and from work. He 
gets only the unabridged ones. This would 
be prohibitively expensive, were it not for 
our local library. Check yours out. We've 
found lots of amazing things there — 
videos, CDs, and lots of books on tape, as 
well as the expected books and periodicals. 
Questions, suggestions? 1114 Vine Street 
Denton, TX 76201. 
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nder a bed in a spare room at my 
aunt’s farmhouse there was a really 
: old, somewhat abused hammer dul- 
cimer in a big pine box. We kids 
thought it was a zither and it had been in 
the family for ages, though no one knew 
who had played it or how. Years later, that 
dulcimer is under the bed at my house 
now. It has lovely new strings, though it 
has gone back into retirement, and it 
served me well when I was first learning to 
play it. It has a friendly spirit in it. 

I remember as a kid being constantly 
obsessed with various pieces of music. My 
sister and I played records pretty much non- 
stop, and my first musical obsession, at age 
five, was the “Third Man Theme? Anton 
Karas’ zither masterpiece, on a 78 r.p.m. We 
also soaked up old recordings of “Robin 
Hood” (full of great English folksongs) and 

“Peter and the Wolf’ I was lucky to have a 
family that really loved music, from the 
classics to Kate Smith, without taking it too 
seriously. My grandfather played piano in 
saloons and silent movie houses, my grand- 
mother trained for a concert piano career, 
and my dad still loves to play the hits of the 
thirties on his piano and accordion. My sis- 
ter and I took piano lessons but my very 
laid-back teacher never insisted on recitals. I 
really lucked out! 

In eighth grade the glockenspiel 
became my obsession and I played that in 
the school band. Other symptoms of future 
musical afflictions were the glass harmoni- 
ca I made for the science fair, and the band 
I led in college. It was a frivolous, hyper- 


ventilating, but inspired group of bottle- 
blowers called “The Bottles.” We were not 
picked up by a major label. 

After college, I “experimented” with the 
mandolin, fascinated by bluegrass, string- 
band, and all traditional music; but with 
the mandolin it always remained a love- 
hate relationship. Seeing Bob Shank play 
hammer dulcimer with Hickory Wind in 
1974 galvanized me into retrieving the old 
dulcimer from under the bed at my aunt's 
house. A friend told me about Sam 
Rizzetta, who lived a short drive away, and 
would be able to restring it and get me 
started. Sam in fact put everything aside in 
order to do so, and in his characteristic 
generous way opened the doors of dul- 
cimerdom for me. 

That old dulcimer was my constant 
companion for a year in Hinton, West Vir- 
ginia, where folks like Franklin George, 
Jimmy Costa, and George Ward taught me 
tunes and welcomed me into gigs and per- 
formances. Back in the northern Shenan- 
doah Valley, where I've lived ever since, 
I've been in several bands and owned sev- 
eral dulcimers. I play piano as well as dul- 
cimer and accordion for contradances and 
ceilis, with the Mighty Possums (Joe 
DeZarn, Seth Austen and Ralph Gordon 
are my co-possums) and the Bog, Wander- 
ers Ceili Band (with Joe, and Jesse Winch). 
Thanks to luthier and friend Bo Leyden, I 
also have a Celtic harp to play. My musical 
tastes range far and wide, but I’m partial to 
Celtic and South American music. 

Looking ahead, I hope to keep recording 
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and performing — plans are afoot to collab- 
orate with flutist Linda Hickman on her 
next album. I love arranging, and maybe 
someday I’ll get into writing music. Mean- 
while, I’m pleased to be on staffs of festivals 
like Augusta and the Upper Potomac, and 
hope to be involved in more dance camps 
and weekends. I have a few private students 
but my goal is usually to get them teaching 
themselves as soon as possible! In addition 
to helping with the DPN, I also do some 
freelance technical editing. 

Some special friends who have helped 
me along the way are Carlos Arrien, of the 
Washington group Rumisonko; Derek Bell, 
with whom I had the pleasure of studying 
at the Tourin Harp Workshop in Vermont, 
Jesse Winch, Linda Hickman, and Rob 
Thornburgh of Celtic Thunder; accordion- 
ist and pianist Laurie Andres; the one and 
only Maddie MacNeil; and my fellow Pos- 
sums, without whom marsupialism would 
seem quite drab. 


Tabby Finch 
PO Box 336 
Round Hill, VA 22141 


Cloud Cover 
(cassette) with the Mighty Possums 
When the Snow Lay ‘Round About 


(cassette) duos on harp and hammer 
dulcimer with Seth Austen on guitar 


The Boy in the Gap 
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Traditional Irish 
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The Boy in the Gap was one of the first Irish tunes I learned on the dulcimer, as the only Irish record I had was the Boys of the Lough’s 
first one. This tune is recorded there. 
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Bob and Ann Fletcher with the first dulcimer that Bob made : 
“because Ann wanted one.” Photography by Linda Lauer. 


Some members of the Orlando Dulcimer Gathering and their 
dulcimers made by Bob. Photography by Linda Lauer. 


ANYONE WHO LOVES THE SWEET, GENTLE 
notes of a dulcimer as they drift across the 
lawn on a fragrant summer evening knows 
the pleasure of a finely-crafted instrument. 
That’s why, when you find a maker who has 
the ability to bring the wood to life, it seems 
only natural to want to share this person with 
everyone. Bob Fletcher is one of these crafts- 
men whose story should be shared. 

Although Bob has been involved with 
woodworking to one degree or another all of 
his life, it had to take a back seat to his multi- 
ple careers. Bob retired, first from the Air 
Force and then from the Post Office. Just 
when he and his wife, Anne, thought they 
would enter into final retirement, Bob was 
about to rekindle his love of working with 
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wood and embark on another journey into a 
new and rewarding phase of his life. 

Bob and Anne own a motor home and 
split their time between Florida and North 
Carolina. While traveling, Bob was about to 
be introduced to his new “career.” It started 
simply enough: while visiting a craft store, 
Anne saw, fell in love with, and wanted a dul- 
cimer. During a trip to Grayson Highland 
State Park in the southwestern part of Vir- 
ginia, they found, in the park’s visitor center, 
a wonderful display of handmade instru- 
ments. There was a guitar made by Wayne 
Henderson, a fiddle made by Albert Hash, 
and a dulcimer made by Audrey Hash. The 
hostess saw the interest Bob and Anne 
showed in the display and told them Albert 


by Deborah Wilson 


Hash lived just a few miles away from the 
park and loved visitors. She suggested that 
they take a trip out to see him and his daugh- { 
ter, Audrey. Bob and Anne were simply too 
shy to just knock on Albert's door, but for- 
tune was going to be on their side. 

The campsite where Bob and Anne had 
parked their motor home was across from Jim 
and Phyllis Gaskins. Both Jim and Phyllis 
knew Albert. Jim was making a fiddle under 
Albert’s watchful eye, and Phyllis was making 
a dulcimer. Jim and Phyllis often visited Bob 
and Anne and played banjo, guitar and dul- 
cimer. They invited Bob and Anne to come 
with them on their next trip to Albert’s house. 

On a Friday evening, the four went to visit 
Albert. The house was filled with people 


t with 


Orlando, Florida 


coming and going throughout the evening. 
Although it was hectic, Albert took Bob 
downstairs to his workshop and showed him 
all of his latest projects and handmade power 
and hand tools. Bob was fascinated with 
Albert's craftsmanship, especially the sharp, 
accurate bends created for the sides of the 
instruments. Albert invited him back Monday 
when he would be bending sides. Unfortu- 
nately, Bob and Anne were scheduled to 
leave. On the ride back to the campsite, Bob 
couldn't resist the offer and decided to stay 
long enough to go back on Monday morning. 
He spent the whole day learning Albert's 
techniques. He also went back Tuesday and 
again on Wednesday! Before leaving, he men- 
tioned Anne's desire to have a dulcimer and 


wanted to buy one of Audrey’s. Albert en- 
couraged Bob to make one himself. Albert 
had Audrey cut a rough pattern consisting of 
one piece for the body, one for the length of 
the fretboard, and a side slice for the peg box 
and end d-ring. Bob wondered how to get the 
wood thin enough for bending the sides. 
Albert told him to make his first dulcimer out 
of plywood. He told Bob to go to the building 
and supply establishment in town and tell the 
owner he was sent by Albert to acquire a 
sheet of plywood. Again, Bob felt funny just 
walking into the store and telling the manag- 
er that Albert had sent him. But, again, luck 
was to be on Bob’s side. 

While Bob was in town at the barber shop, 
the owner of the building and supply estab- 
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One of Bob's later dulcimers, with traditional drilled holes as 
fret markers. Photography by Ace, Kissimmee, FL. 
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Bob’s first dulcimer, built for Ann. The nut was made from a 
toothbrush handle. Photography by Ace, Kissimmee, FL. 
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Bob's personal dulcimer, complete with wooden beads as 
fine tuners. Photography by Ace, Kissimmee, FL. 


lishment was on his way in for a hair cut. The 
barber introduced both of them and Bob 
mentioned Albert's name. Without hesitation, 
the owner took Bob over to his shop and took 
it upon himself to find Bob the best piece of 
plywood, charging him only two dollars for 
the whole piece! 

Bob proceeded to make his first dulcimer 
from the southwestern Virginia pattern Audrey 
had given him, using only hand tools. The fret 
wire and strings came from a music store and 
the bridge and nut pieces were hand-carved 
from the handle of a tooth brush. The sound 
holes and the ends of the pegs were heart- 
shaped, for this was Anne's dulcimer. 


continued on the next page 
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Bob Fletcher continued 


Once assembled, Bob took his dulcimer 
back to Albert for tuning and a critique of 
the workmanship. Albert was pleased with 
the craftsmanship and was impressed to 
find Bob had used all hand tools to com- 
plete it. Albert tuned the strings and played 
a few tunes. They proceeded to leave the 
dulcimer upstairs and go down to the 
workshop. A little while later, they heard 
beautiful music coming from upstairs. 
Audrey had returned from shopping, found 
the dulcimer and began to play. She came 
downstairs and inquired where the dul- 
cimer came from. She was pleased to know 
Bob had made it and loved the sweet 
sound. Bob went on to make one more ply- 
wood dulcimer for the granddaughter of a 
preacher who was camping in the same 
area of the park as Bob and Anne. 

Bob had not planned to make any more 
dulcimers, but Albert told him that if he 
would continue to make them he would 
give Bob some of his best wood. Bob went 
home with the wood. 

By the next spring, he had made several 
dulcimers. He attended his first luthier fair 
and met other makers — Robert Mize, 
Dave Sturgal, Wayne Henderson, and, of 
course, he saw Albert and Audrey. Bob 
continued to gather advice, watched and 
listened to what other did and said, and 
combined all of this information to make 
his workmanship the best it could be. 

Bob and Anne have attended the Dul- 
cimer Playing Workshop at Appalachian 
State University in Boone, North Carolina 
since its second year in 1979, While there, 
they attended classes, sold dulcimers, and 
made friends. It was in Boone that they met 
Ralph Lee Smith, the dulcimer historian. 

When Ralph spotted Bob's dulcimers, 
he was very excited to see someone using 
the old Galax-style pattern. He explained 
that Bob was one of few making the origi- 
nal Southwestern Virginia pattern, the old- 
est traceable pattern still being made. The 
oldest known dulcimer of this style dates 
back to 1817, and is owned by Archie Lee 
of Red Bay, Alabama. Ralph was 
impressed with Bob's workmanship, the 
sound quality, and overall ease of playing. 
In 1981, Bob made a dulcimer for Ralph, 
who uses it for presentations and demon- 
strations. Ralph included Bob and infor- 
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mation on his dulcimer in his book, The 
History of the Dulcimer (Crying Creek 
Publications). 

Although Bob tried his hand at other 
dulcimer patterns, he wanted to keep the 
tradition alive and chose to stay with the 
Southwestern Virginia pattern given to him 
by Audrey Hash. 

Bob changed the fret pattern, increasing 
the number of frets from 14 to 17, Dr. Bill 
Spencer of Appalachian State University in 
Boone assisted by playing the new instru- 
ment, assuring the accuracy of the fret- 
board. The bridge was pushed back three 
inches to accommodate the extra frets, and 
the sound holes were changed from hearts 
to f-holes. Bob added a craftsman’s unique 
touch to improving the looks of the d-end 
and the angle of the sides on the peg box. 
The ends of the pegs are shaped for ease 
of grip and accuracy of tuning, and the 
tooth brush handle gave way to a bone nut 
and bridge. 

Bob originally bent the sides by touch- 
ing wet fingers to the wood, then using a 
blow torch to get the wood to steam, then 
bend. He later received a stainless steel 
sleeve for side-bending from Albert Hash. 
The sleeve is made to place down over an 
old-time pencil-type soldering iron. It is 
clamped into a vice, and the heat of the 
soldering iron heats the stainless steel. 
Water is placed down both sides of the 
wood, then the wood is pressed against the 
stainless steel. 


Approximately 60 hours go into each 
dulcimer. The dimensions of the peg box 
and end d-ring are deeper than the body. 
The fretboard must be cut to fit down in- 
between and lie flush with both pieces. 
After cutting the fret slots, it’s time to sand 
and put on a finish. 

To prevent uneven sanding as the natu- 
ral result of one hand pushing harder than 
the other, Bob attaches a long strip of 
sandpaper to his work bench and rubs in 
one direction approximately 100 strokes, 
then turns the instrument around and 
repeats the procedure. The number of 
times this is repeated depends on the kind 
of wood. Each instrument receives six 
hand-rubbed coats of true oil. As each coat 
dries, fine steel wool is used to smooth the 
surface. The coats of oil are applied prior 
to placing the fret wire to prevent uneven 
application. With strings in place, a beauti- 
fully crafted work of art comes to life with 
wonderful, brilliant sounds. 

Such a unique possession is impossible 
to hide away, so Bob makes stands from 
matching wood to display the dulcimer. He 
also takes the time to keep a log of each 
instrument. The log holds the date com- 
pleted, kind of wood used, and the number 
of strings. There are also dates they were 
sold and the names of the purchasers. Each 
dulcimer is accounted for with the number 
in the book matching the number placed 
inside the instrument. Bob handcrafted 133 
dulcimers from 1978 to 1991. 

While attending the 1992 Dulcimer 
Playing Workshop in Boone, Bob was hon- 
ored at the second Legendary Dulcimer 
Builders Forum. 

Bob's craftsmanship is impeccable. His 
work is not only esthetically pleasing; the 
musical accuracy and wonderful tone make 
his dulcimers irresistible to touch. His love 
for his craft is in every instrument he 
makes. It is said that some people are 
placed on this earth to bring joy to others. I 
know Bob was. 
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Sampler Records Ltd. is headed by dulcimer artist Mitzie Collins. We specialize in acoustic music for fiddle, ari ae pes 
music for children and for the Christmas season. Wealso carry instruments, stands, tune books and arrangements or = hs ; 
are located in Rochester, New York, where we sponsor concerts and welcome dulcimer lovers to our new office headquarters. 


€ SACKETT'S HARBOR: A treasury of wonder- 
ful melodies from Western New York State per- 
formed in 19th-century style on antique instru- 
ments. The 31 dance tunes were selected by ethno- 
musicologist Jim Kimball, who plays fiddle, pump 
organ, bones, and jews harp. Other musicians are 
Mitzie Collins, dulcimer; Glenn McClure, dulci- 
mer; Karen Park, cello; Eric Rounds, fiddle, and 
Betsy Gamble, fiddle. Cassette, $9.50. 


@ VIC KIBLER: ADIRONDACK FIDDLER: 
Vic Kibler shares his family traditions in this out- 
standing recording of tunes from the Northeast. He 
is joined by his longtime, music-making friend Paul 
Van Arsdale, dulcimer, on seven selections. The 
recording and its companion book of music and 
background information have just been named to the 
prestigious Library of Congress Select List of Folk 
Recordings . Cassette $9.50, Tune book $9.50: Book 
and Cassette combination, $17.00. 


@ ST. PATRICK'S DAY IN THE MORNING: 
Mitzie Collins, dulcimer and Roxanne Ziegler, 
Celtic harp, combine to present 19 Irish jigs, reels, 
marches and slow airs. The mood goes from rollick- 
ing to quietly poignant in this highly acclaimed 
recording which emphasizes the blending of many 
strings. Fiddle, flute and recorder join the ensemble 
on several tunes. Cassette $9.50, Compact disc 
$15.00. 


€ THE HILLS OF LORNE: A stunning collec- 
tion of 28 Scottish tunes, played with verve and a 
deep understanding of the Scottish tradition. 
Dulcimer player Lee Vaccaro is part of the en- 
semble which features Hazel Stewart, a third 
generation Scottish born fiddler, and includes Jim 
Cain, guitar, and Allan Hopkins, mandolin and 
concertina. Cassette, $9.50. 


@ WORLD RESONANCE: A treat for the ears 
and for the mind, this exploration of World Music 
features Mitzie Collins, dulcimer, Faruk 
Tekbilek, Middle Eastern percussion and flute, 
and Alfred St. John, steel drums. The combina- 
tion of these instruments in improvisatory flights of 
shimmering strings and pulsating drums with the 
haunting breath of the Middle Eastern flute (ney), 
make this recording unique. The album receives 
frequent airplay on numerous radio stations across 
the country. Cassette $9.50, Compact disc $15.00. 


@ BE THOU MY VISION: Esther Kreek, re- 
spected dulcimer teacher and warmly received per- 
former, joins forces with Mitzie Collinson this im- 
mensely popular album of 24 favorite hymn tunes. 
The ringing notes of the hammered dulcimer unfold 
each melody with clarity and vitality. Flute and 
guitar add depth to this recording. A special sales 
package is available for church organizations. Cas- 
sette $9.50, Compact disc $15.00. 


Cassettes $9.50, Compact Discs $15.00, Postage $2.50 for 1 to 3 items. 
NYS residents please add sales tax to the total. 


Send for your FREE CATALOG of more than 25 outstanding recordings 


SAMPLER RECORDS LTD. 


PO BOX 19270 


ROCHESTER NY 14619 


1-800-537-2755 


FAX 716-328-2010 


26 = Dulcimer Players News 


Jerry Hudson continued 


in the morning, and working progressively 
through the day, advancing each instru- 
ment to the next step, until one is complet- 
ed, with several instruments in between.” 

Working alone, Hudson now builds 
about 150 instruments each year. Jim is no 
longer a partner in the business, although 
he continues to act as a dealer for Hudson 
Hammered Dulcimers. 

Hudson also allows time for trips to 
dulcimer festivals around the country. 
Wherever he goes, dulcimer players com- 
ment on the beauty of the instruments, 
their unique inlaid bridge markers, and 
their clear, balanced voices. Hudson's 
strong sense of craftsmanship, and his love 
of his materials, insure that the dulcimers 
are top quality. 

“To me, wood is one of the most fasci- 
nating creations that God gave us,’ Hudson 
said. “I pick all my own wood, and right 
now I’ve got twenty-one species on hand. I 
buy it in the rough, then plane, straightline 
rip, and prepare each piece myself. I make 


Precise 


PO. Box 1230 (Dept. DPN) 
Mountain View, AR 72560 


MS padden Musical Instruments 


sure the grain is going the right direction, 
so the different pieces of wood work 
together as they expand and contract, to 


create an instrument that will stay in tune. 


“T use the best glues available. The fin- 
ish is an extensive, multi-step process, and 
sometimes I get as many as ten coats of 
finish on an instrument before I’ m satis- 
fied. I don't use any stains, or tinted lac- 
quers. All of the finish on all of the woods 
in my instruments is natural.” 

Hudson's quality control standards are 
very strict. “I do everything I can to make 
the instruments sound as sweet as possi- 
ble,” he said, “but occasionally something 
will happen, and you'll get one that just 
doesn’t sound as good as the others. That 
keeps my fireplace kindling stocked up.” 


His latest challenge has been to design a 
lightweight hammered dulcimer that main- 


tains the clear, balanced voice of his stan- 
dard models. “Some of the other builders 


cautioned me about making an instrument 


that was really light weight,’ Hudson said. 
“Their main concern was that the instru- 
ment wouldn't be able to withstand the 
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Pleasing Design 


Highway 9 North 
(501) 269-4313 


j f 2) Playable Mountain Dulcimer 


Send $1.50 for our full color catalog. 


Stress of the tension from so many strings.” 
Hudson called in an engineer friend to 
help him design a new bracing system that 
would reduce the weight of the instrument 
without buckling under the pressure, and 
still give the instrument a pleasant sound. 
“The placement of the bracing, in relation to 
the placement of the bridges, is very, very 
critical,” Hudson said. “We totally 
redesigned the interior of the instrument, 
and kept the first one we built for five or 
six months, playing it every day, and 
observing it. The prototype had some give 
in the soundboard that I wasn't satisfied 
with, so we had to go back and redo some 
of our bracing. But since that time I’ve built 
seventy-four instruments with the new 
bracing, and I’ve not had a single problem.” 
The new instrument, which Hudson calls 
the Featherlite, averages less than twelve 
pounds in weight. It stands up to any ham- 
mered dulcimer when it comes to sound. 
“We switched soundboard material, so 
we're now using mostly cedar, and it has a 
sweet sound, with pleasant sustain, and 
every note on the instrument is clear. It's 


balanced from top to bottom,;’ Hudson said. 
“This business has several high points,” 


Hudson said. “The first exciting moment is 


when you get to see what the wood looks 
like. Then one of the greatest thrills of 
building the instrument is when you get to 
hear it the first time, and know what it’s 


going to sound like. The next high moment 


is when the person that the instrument was 
built for actually gains possession of it. 
And then, when I get to see my instrument 
on stage with someone performing, or 
when I see somebody release a recording 
and they’ve used pictures of my instru- 
ments for the front cover, that always 
makes me feel proud. That's a real hoot.” 
“The most wonderful thing about this 
business is the quality of people who are 
attracted to dulcimer music,” he said. 
“They're without a doubt the most honest, 
dedicated people of any industry in this 
country. I’ve developed friendships with 
people all across the country that I’ve met 
by being involved in the dulcimer business.” 
“I worked my first festival in 1990, at 
Glen Rose, Texas, and my competitors were 
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wonderful. They welcomed me with open 
arms as a new luthier. I got to meet people 
like Russell Cook, Dana Hamilton, Harold 
Dry, Linda Thompson, Princess Harris, Ed 
Hale, and Dennis and David Moran. That's 
where I really caught dulcimer fever.” 

If the love of building instruments is, in 
fact, a fever, Hudson shows no signs of 
recovery. He has plans to expand his line of 
instruments to include psaltries and moun- 
tain dulcimers, and would like to turn his 
shop into a local hangout for musicians. “In 
the back of my mind, I have a lot of ideas 
with chromatic dulcimers, and dulcimers 
built inside cabinetry that would make a 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 


craftsmanship. 


* unique shape 


and soundholes 


* deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 
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“beautiful piece of furniture,’ Hudson said. 
My furniture background is showing,” 

He also has plans to expand his network 
of dealers, which already stretches across 
the United States and into Canada, but he 
said he will continue to travel to festivals 
around the country meeting the people 
who have come to love his instruments. 

“There's nothing more important to me 
than the owners of Hudson Hammered 
Dulcimers being happy with their instru- 
ments,” he said. 

Jerry Hudson 
PO Box 1710, Whitney, TX 76692 
800/972-0910 
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n the very early 1980's I saw a photo- 

| graph of a lap dulcimer in a Smith- 

sonian magazine article, and thought 
Id like to learn to play the instrument. I 
live in the Tampa Bay area of Florida, and 
so bought my first dulcimer from builder 
Bob Fletcher of Orlando. Using books and 
recordings, and drawing on a musical back- 
ground (my father was an excellent musi- 
cian and I played guitar and sang in 
college), I began teaching myself to play. I 
attended dulcimer workshops at Appalachi- 
an State University, Boone, North Carolina, 
for several years. | also studied traditional 
music at the Augusta Heritage Workshops 
at Elkins, West Virginia. 

My dulcimer playing introduced me to 
the folk music community in Florida. I 
began attending music gatherings and even- 
tually started performing in fes- 
tivals and concerts around the 
state, singing and playing dul- 
cimer, Autoharp, and guitar. I 
appear both as a solo performer 
and with others. About five 
years ago I met singer, songwrit- 
er and multi-instrumentalist 
Charley Groth. I have since often 
performed with him, in a variety of events 
from small community festivals to the Flori- 
da State Folk Festival to a guest appearance 
at the Merle Watson Memorial Festival in 
Wilkesboro, North Carolina. I’ve also been 
able to feature the lap dulcimer on a num- 
ber of television and radio programs. 

On three occasions I have been first place 
winner in lap dulcimer at the Pioneer Flori- 
da Old Time Music Competition, our annual 
statewide old-time music championship. 

The dulcimer I use today is a beautiful, 
very responsive instrument of rosewood and 


Dulcimers 
All hardwood, geared tuners, four strings. One- 
piece, slotted soundboard design. Played same as 
nc mountain dulcimer. Complete with noter and 


pick. 


Cherry, $60 including UPS shipping. Add sales tax 
if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 


ala Milner 


spruce, built for me by Loran Harmon of 
Pensacola, Florida. It is a four-string instru- 
ment (though I use only three) with a strong 
but mellow tone. I have a Barcus Berry pick- 
up installed in it which I use for stage 
appearances, running the signal through a 
graphic equalizer for fine tone control. 
Sometimes I also use a stereo phaser. 

In my playing I strive for a precise and 
vigorous sound. I have developed a style | 
believe bridges the gap between traditional 
mountain styles and the slicker modern 
styles. My right-hand technique includes a 
strong strum and flatpicking on slow tunes, 
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using the stiffest point of a three-point 
Herdim pick, as well as some fingerpicking 
(barefingered). 

Sunshine State Dulcimer, my first album 
(on cassette), has recently been released. It is 
available from me or from Front Porch 
Music, Hobe Sound, Florida. The album 

showcases dulcimer and vocals, 

and includes, as well, flat- 
picked and fingerpicked guitar, 
and mandolin, by Charley 
Groth, a guest appearance by 

1988 International Autoharp 

Champion (Winfield) Mark 

Fackeldey, and work by other 
fine musicians. There are sever- 
al new numbers along with traditional fiddle 
tunes and folk ballads. 

I've remained involved in Florida folk 
activities, serving from 1989-1992 as presi- 
dent of Friends of Florida Folk, our state 
folk arts support organization, and from 
1989 to the present as a member of the 
Florida Folklife Council. I teach a few pri- 
vate students and am an instructor at the 
annual Sunshine State Acoustic Music 
Camp in St. Petersburg. 


Jan Milner 
PO Box 668, Crystal Beach, FL 34681 
813/784-1771 


A complete line of 
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handcrafted by Rick Fogel 


—— x) Le 


DULCIMER CO. 


* 1916 Pike Place, Box 906, Seattle, WA 98101 * (206) 784-1764 


Summer 1993 = 29 


Arr. by Jan-Milner 


© 1984 by Charley Groth 
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“| think you'll 
love it! Highly 
recommended.” 


-Bill Spence, 
Andy’s Front Hall 


“One of the best 
hammered 
dulcimer albums 
to come along 
in a long time.” 


—Mitzie Collins, 
Sampler Records 


The San Francisco Bay Area’s source for 
Master Works Hammered Dulcimers and 
Bowed Psalterys - Tapes & CDs - 
Accessories - Books and Instruction 


Se eek: 
BS New Release an, 
A FOLLOWING WIND | 
traditional music from Celtic shores | | 
To Order*: Cassettes $10 Glenn Morgan’s hot hammering in lush arrangements with 
* (or for bookings) CDs $15 _——« fiddle. cello, oboe. guitar. recorder, melodion. pennywhistle and 1 | 
Please add $1.50 postage = more! A compelling musical journey that shouldn't be missed! 
and handling. Make checks | 
payable to: Steve Schneider | fevers a = 
Mail to: : 
Salient MusicWorks 


PO Box 34 
Congers, NY 10920 


Steve Schneider plays original and 
traditional acoustic music from 
home and abroad, featuring 
Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


Cassettes: SI1.00 COs: $16.50 
includes shipping - California residents add 7.25% sales tax 


Free Catalog 
Fishbite Recordings - PO Box 280032. Dept. PL 
San Francisco. CA 94128-0632 - (415) 994-1622 


THE DULCIMER FACTORY 


The Right Mountain or Hammered 
Dulcimer for you 


« We're open year ‘round 
~All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


-10 Dulcimer styles to choose from 
-Lifetime guarantee on our instruments 


-All instruments hand built in historic 
Fredericksburg 


-Full line of tapes and music accessories 


The Dulcimer Factory, Inc. 
715 S. Washington St. 

: k q Fredericksburg, TX 78624 

(9 oy John & Shirley Naylor 

nf 512-997-6704 

Fax 512-997-8752 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


Eurotunes 


by David T. Moore 


~ s I write this column each quarter, I am struck at how fast 
| the seasons turn and turn. We met last in the dark of win- 

| ter and now were past the longest day. 
_... +Summer isa time for weddings: couples, young and not 
so young, celebrate their union in the company of family and 
friends. Music, be it from classical or traditional sources, often 
plays an important role in these celebrations, in either the service 
itself or the festivities that follow. Swedish ‘walking tunes’ or 
gdnglats are one family of tunes that make particularly pleasant 
wedding music. These melodies are often ornamented with 
delightful harmonies that make them a pleasure to both listen to 
and play. They work nicely as incidental music or even as proces- 
sionals (they can, of course, be danced to as well). 

The Gdnglat fran Héilsingland is a good example of a typical 


Swedish walking tune. It has two parts and an optional guitar part. 


It was written in the 19th Century by Pelle Schenell. My version 
comes originally from a collection of Scandinavian music collect- 
ed by the Washington, DC-based ensemble, Peascods Gathering. 
Swedish acquaintances visiting me in Germany also have known 
the tune (and some additional harmonies — which contributed to 
several extremely pleasant evenings of music). I have edited and 
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transposed the piece into the key of D, arranged it for hammered 
and mountain dulcimer, and rearranged the harmonies in order to 
place the melody in both parts. The hammered dulcimer part may 
also be played by a flute, violin, or a mountain dulcimer (if you 
want to do this you'll have to write your own part — be sure to 
watch out for the high G#!). Other instruments work well on the 
mountain dulcimer part, too. Chords for a guitarist are also includ- 
ed (they are optional). 

Of course, you don't have to wait for a wedding to play this 
tune — try it at your next dulcimer club gathering. 

As always, I am interested in hearing from European (and 
American readers) of this column. I am always looking for new 
and unusual EuroTunes. | should also like to find out more about 
Pelle Schenell and welcome any information about him and his 
music. I hope you enjoy this fine tune and we'll meet again when 
the turning seasons bring us to the Autumn. 


The tune, Ganglat fran Halsingland, appears on the following 
two pages. 


Homestead 
Pickin Parlor 


“Meeting the musical needs of dulcimer players 
and dulcimer music fans since 1979” 


/ Instruments / 
(including fretted 8 
hammered dulcimers) 
/ Recordings / 
(over 10,000 titles in stock) 
¢ Accessories § 
4 Books / 
4 Videos § 
4 Periodicals § 


Offices: (612) 861-3308 
FAX: (612) 861-0085 
Toll-Free Order Line 


(800) 497-3655 
6625 Penn Avenue South 


Richfield, MN 55423 
Free shipping on your first order 


information 


Hand crafted mountain 
and hammered dulcimers 


RL. Tack 
& son 


Dulcimer Co. 
11378 East Point Drive 
Delton, MI 49046 

(616) 623-3422 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


* The finest amplification 
system available for the 
dulcimer 

* Warm, acoustic sound 

* Unobtrusive installation 

+ Adaptable to most 


mountain 
dulcimers 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93455 
(805) 438-5569 
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adapted and arranged by David T. Moore, 1993 


n Halsingl. 


Ganglat fra 


Pelle Schenell, born 1855 
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You can have 
your dulcimer tunes 
and tablature 
professionally typeset 


[Lyrics and ‘Punes 


Tired of handwriting your dulcimer music? 
Would you rather play and sing? 


We provide fast and convenient service 
using the computer software ‘'Finale’’. 


e Turn hand-written notes into sheet music. 
« Transpose keys automatically. 
e Add lyrics and tablature, 


¢ Assign cords. 
ed ha ee pbs 


Fax or write for details. 
Computer Lyrics and Tunes 


8885 Trinity Avenue 
Baton Rouge, Louisiana 70806 
tel (504) 926-8581 
PAX (504) 756-4632 


Upcreek Productions 


"Rich, lush arrangements...every piece 
is a standout...all in all, some of the 
best moments in the history of 

Celtic music!" 
DULCIMER PLAYER NEWS 


* Current Releases * 


MUSIC IN THE GREAT HALL instrumental music from the ancient Celtic lands with 
hammered dulcimer whiz, Maggie Sansone, two U.S. National Scottish harp and fiddle champions 
& an early music ensemble with recorders & viola da gamba. 


MIST & STONE Winner of a NAIRD INDIE AWARD, for Best Celtic Album with Maggie Sansone 
on hammered dulcimer, with Celtic harp, guitar, cittern, violin, pennywhistle & concertina. 


CELTIC LACE Traditional music of Ireland and Scotland with Karen Ashbrook, author of 
Playing the Hammered Dulcimer in the Irish Tradition, on hammered dulcimer with Celtic harp. 


HAMMERED DULCIMER TUNE BOOK 18 note-for-note transcriptions of Maggie's 
arrangements right off her popular album: Hammer Dulcimer & Guitar, in tablature & music notation. 


WRITE FOR OUR FREE CATALOG 
TAPES $10, CDs $15, BOOK $7, Postpaid. Maggie’s Music, Inc. 
P.O. Box 4144-DPN, Annapolis, MD 21403. Call & Charge it! (410) 268-3394 


Featuring traditional music and instructional material for the 
Hammered Dulcimer! 


New Releases From Kendra Ward & Bob Bence 


HAMMERED DULGIMER SPECIAL 
14 American favorites, ae 
including, Golden Slippers, > DULL 
Turkey in the Straw, ee 
Amazing Grace, Red Wing, 

Arkansas Traveller, 

Wildwood Flower, and 

Kendra's signature tune, 

Orange Blossom Special. 

Cassette Only. $10. 


The Hammered Dulcimer 
Handbook — Recognized 
as "the best book for 
beginning players!" A 
complete instruction 
method including 40 
tunes and exercises in 
standard notation and 
TAB! Book: $16. Book & 
Cassette: $21. 


Hammered Dulcimer Handbook 
Bok! 


We Wish You a Mery Christmas — Une Hammeced Dulcimer Christmas Sampler 
The first book of H — 


Christmas music just 
for the hammered 
dulcimer! Includes 30 
songs, in standard 
notation and TAB! 
Also includes lyrics 
and chords! Suitable 
for novice to advanced 


players. Book: $12. 


All-Time Favorites! = 


Down Yonder — Kendra & Ppows YONDE! That Old-Time That Old-Time Religion 
Bob's best-selling album! ff Souk, We 
A spirited recording of 

favorite American tunes 
including, Under the 

Double Eagle, Foggy Mtn. 
Breakdown, Wings of a KENDRA W, 
Dove, and more! BOB BENCE 


Cassette: $10. CD: $15. 


"An instant classic!" The 
latest from Kendra Ward 
& Bob Bence. Featuring 
15 traditional Carols and 
Holiday Favorites! 
Includes Jingle Bells, What 
Child is This?, The First 
Noél, Silent Night, and 
more! Cassette: $10. 

CD: $15. 


Steerer 
Ces e 


Religion — The first 
bssloF religious 
music arranged for 


hammered dulcimer! 
Includes 30 songs, in 
standard notation and 
TAB! Suitable for 
novice to advanced 


players. Book: $12. 


Order From: Upcreek Productions * 31032 St. Rt. 325 * Langsville, OH 45741 
(Please include $2.00 postage with each order. Ohio residents must also add 6% sales tax.) 
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Another D-A- 


by Ron Ewing ¢ Columbus, Ohio 

Right. Summer is here at last, and it’s 
well past time to put thoughts of dreary 
winter and stormy spring behind us. Time 
for solar-powered summer gypsies to hit 
the road, see old friends, make new ones, 
and have our day in the sun. Festival sea- 
son is upon us, in other words, a time of 
lightness and learning. So we don’t want to 
bog ourselves down with the sort of heavy 
fare we still strain to shed some six months 
hence. No. 

Accordingly, in the continuing saga of 
the 1-1/2 fret (hereinafter 1+) and D-A-E 
tuning, I offer “O’Carolan’s Draught” as a 
fitting seasonal repast. But have another 
look at the Winter 793 DPN for this combi- 
nation’s raison d’étre. Not to imply that 


said article was rendered juiceless by the 
inadvertent omission of the following 
chord and scale charts like some poor 
grape in the sun, you understand. Not that 
I haven't taken some heat on this, either. 
Chalk up one for the ghost in the machine. 
Obscure references aside, “Draught” 
has long been my favorite O’ Carolan com- 
position from the first few notes off 
Frankie Gavin's fiddle on DeDannan's 
Selected Jigs, Reels, and Airs LP many years 
ago: a beautiful tune, beautifully played. 
Although I’ve played this tune for a 
number of years in almost as many set- 
tings, I was never quite satisfied with any of 
them until I discovered the rightness of D- 
A-E with 1+ fret. The requirement of hav- 
ing both a C and a C# within easy reach is 


solved, yielding a very concise arrangement 
to boot — one of its real strengths. 

To get into D-A-E tuning from D-A-D, 
fret the middle string at the fourth fret and 
match the open first string to this note: 
Voila! You're tuned in fifths. Check out 
some of the other scales and chords while 
youre at it. I think you'll find that it’s a 
useful tuning for a number of tunes you 
may have struggled with in the past, and it 
sounds our mantra, flexibility. 

“O’Carolan’s Draught” is lively and fun, 
being as easy on the ears as it is to play 
and gives one a fine workout in running 
scales. Shed the gloves and catch some 
rays. It’s tanned and fit for summer. 

Enjoy. 
continued on the next page 
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"TOM BAEHR conainly has a vision of the potential of the {fretted} dulcimer.” ~ Jatf Doty, 


Dukcimer Players News, Winter 1991. 


+ An Inhabited Garden 


Real-Time Cassette of 15 fingerpicked dulcimer solos, including All in a Garden Green, Sokdiers March, Morgan 


Magan, The Foggy Dew. 


<< Also by Tom Baehr - Books for fretted dulcimer >> 
+ New Tunes / Old Friends 
19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 
Mule, 
+ A Pleasant Addiction 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 


The Foggy Dew. 


$4.95 


Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogflddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


The 
HAMMER DULCIMER 


BOOK 


How I Build 

The Things 
by 

Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 


Helpful to novice and professional. $19.95 
Woodworks P.O. 218 “or Mo 


Brookston, IN 47923 
317-563-3504 1-Spm, M-F 
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O’Carolan 
Draught 


Arranged for mountain dulcimer by Ron Ewing 
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Where Do I Sign? 
£ The Traditional, 
Original, and Funny 
Guitar, Banjo, and 
Hammer Dulcimer of 


Fulcrum Bridge 


Allen Exner & Bill Troxler 
Proudly Present: 


Satisfied Mind 

Cold Frosty Morning 
Jamaica Farewell 
Pretty Little Dog 
Greenland Fishery 
Cherokee Shuffle 
Bandits of the Waist 
Boomers 

* and Much More! 
"Fulcrum Bridge plays a refreshing spectrum of acoustic music, displaying a 
creative command of traditional, contemporary and humorous musical styles. 
Go see and hear Bill Troxler and Allen Exner play their music, but be careful... 
these are musicians who reach out and make friends.” - Walt Michael 


Cassette: $10.00 / CD: $15.00. Fulcrum Press Inc. 


Please add $1.50 for postage & handling, 10200 Snowden Rd. 
And send check or money order to: Laurel, MD 20708 


Where Do I Signe 


Fulcrum Bridge 
* ~ 
oo we 


PRODUCTS THAT WORK 


1s) sts-9tt2 BY BUCK (heck in Cur Workshop) 


ADJUSTABLE HAMMERED Y IRISH BODHRAN 

DULCIMER STAND * DESIGNED for the MUSICIAN ® 
© FUN and EASY to PLAY ¢ 

© A CLASSIC @ 


includes beater and book 


18" DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


WHITE OAK 


FURNITURE 


PRODUCT 


e ADJUSTS © 
to ALL PEOPLE 
and DULCIMERS 


(BROCHURES ON RE 
VISA & MASTERCARD 


BUCK MUSICAL INSTRUMENT PROD. 
40 SAND RD. NEW BRITAIN, PA 18901 


Jatisfaction Since 1966 


INFORMATION ON REQUEST 


easy fral preparation 


and assembly required 


HAMMERED DULCIMERS 
Handerafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


gq NEW FROM > 
COMMON TREASURY PUBLISHING 


by Dallas Cline 


VCR. .BUMPS'N DIDDIES ON THE MOUNTAIN 
DULCIMER: Six beginner lessons.24.95 


THE TUNING TAPE: Cassette. Learn to 

tune into five tunings easily and 

train your ear at the same time.7.95 
kkKK 


kkk 


THE CAPO BOOK #1:Using the capo.8.95 
CAPO: 8.98. Set: 16.95 


CHRISTMAS CELEBRATION: Unique carols. 


All levels. 9.95 


PACHELBEL'S CANON IN D: Tab for both 
mountain and hammered dulcimers.4.95 


SHIPPING: $2.00 first item .50 each additional. 
COMMON TREASURY PUBLISHING 


P.0.Box 906 
WINSTED, CT.06098 


You Can Teach 
Yourself Dulcimer 


Book and tape by Madeline MacNeil 


Mel Bay Publications 


Ts —2 


0? OC eek 


Vy CTL roy yy rr 


A comprehensive learning experience for beginning to intermediate fretted dulcimer players. 
Book — 95 pages ¢ Cassette — ca. 90 minutes 


Book or tape separately 


Book and tape set 
Shipping 


for the set 


book or tape alone 


Virginia residents please include 4.5% sales tax 


Make checks payable to: 


Roots & Branches Music 


Post Office Box 2164 


Winchester, Virginia 22604 


Classified ads are 40¢ per word, 
payable in advance. There is a 20% 
discount for classified ads running 
unchanged in 4 or more consecutive 
issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, 
Frog, Rooster, Lamb, Unicorn and 
Dinosaur. $12.95 each includes ship- 
ping. Jean's Dulcimer Shop, PO. Box 
8, Cosby, TN 37722. 


Note-Ably Yours: Mail order for 
books, records, cassettes, videos, 
musical gifts, jewelry, stationery, folk 
instruments. Vast Celtic and folk 
harp music inventory. Call for free 
catalog. 513/845-8232. Note-Ably 
Yours, 6865 Scarff Road, New 
Carlisle, OH 45344. 


Subscribe Now to our monthly used 
and vintage instrument list with hun- 
dreds of quality instruments at 
down-to-earth prices. $500/year 
($10.00 overseas). Current issue free 
on request. Elderly Instruments, 1100 
N. Washington, POB 14210-CW27, 
Lansing, MI 48901. 517/372-7890. 


Hammered Dulcimers. Kits or com- 
pletely finished, ready to play. 12/1], 
15/14, starting at $179.50 Ppd.! Built 
with pride, full rich sound. Free 
brochure. Chris Foss Handmade 
Instruments, 1250 N. Suomi Dr. 
Prescott, AZ 86303. 602/776-1812. 


Wildwood Music has discount prices 
on dulcimers, C.F Martin guitars and 
other beautiful stringed instruments! 
672 Whitewoman St., Coshocton, 
Ohio 43812. 614/622-4224. 


Sing Gut! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! 
provides a diverse and entertaining 
selection of traditional and contem- 
porary folk music, Quarterly issues 
contain 20 songs, over 100 pages, 
feature articles, interviews, record 
and book reviews, instrumental 
“teach-ins,” Plus columns by Pete 
Seeger and Ian Robb. $18 (1 yr) 
$32.50 (2 yrs.) $45 (3 yrs. Sustaining 
Membership: $30, $50 or $100/yr. 
Sing Out! Box 5253-D, Bethlehem, 
PA 18015. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Begin- 
ners’ playing instructions, care of the 
psaltery and bow, tuning, string 
replacement, and seventy-six songs, 


Classifieds 


with chords—American, English, 
Scottish, and Irish favorites, hymns, 
carols, and O’ Carolan tunes. $11.95 
postpaid from Crying Creek Publish- 
ers, PO. Box 8, Cosby, TN 37722. 


Autoharp Quarterly: the only maga- 
zine bringing you everything about 
the autoharp world. 44 pages of arti- 
cles, lessons, events, music, and 
more. Subscribers enjoy 10% dis- 
count on merchandise offered in the 
AQ Market Place. Four issue/first- 
class mail, $18 in U.S.; Canada 
$20(US). Send check to Autoharp 
Quarterly, PO Box A, Newport, PA 
17074, 


instructional Books, Videos, Cas- 
settes, and much more. Free dis- 
count catalogs. Elderly Instruments, 
1100 N. Washington, POB 14210- 
CW27, Lansing, MI 48901. 517/372- 
7890. 


instrument Builders: Our respected 
quarterly journal American Lutherie 
is entirely devoted to building and 
repairing dulcimers, guitars, man- 
dolins, lutes, violins, and other string 
instruments. We also have instru- 
ment plans including a hammer dul- 
cimer. Write for complete info, or 
send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, 
Tacoma, WA 98408. 


What The Hill People Say. Cassette 
Album by Susan Trump. A delightful 
collection of contemporary and tra- 
ditional songs with the rural flavor of 
yesterday. Featuring “The Haying 
Song,” “Blessed Quietness,” 
“Loudonville Waltz” and more. PO 
Box 313, Newtonville, New York 
12128. $10.25 includes postage. 


Born Hillbilly, Jim Curley’s new 
release featuring mountain dulcimer. 
Includes Buffalo Gals, Soldier’s Joy, 
and fourteen others (four w/vocals) 
and two originals. Cassette $10, CD 
$15, includes tax and postage. Jim 
Curley, 5th Gear Productions, PO 
Box 3406, Shawnee, KS 66203. 


Deering, Stelling, Martin, Gibson, 
Dobro, Flatiron, Guild, Collings, Tay- 
lor (used), Santa Cruz—Find out 
why we're the world’s largest fretted 
instruments store. Free discount cat- 
alog. Elderly Instruments, 1100 N. 
Washington, POB 14210-CW27, 
Lansing, MI 48901. 517/372-7890. 


Sweet-Water Dulcimer Capo. A new 
and different Mountain Dulcimer 
Capo made of Hi-Tech poly-carbon. 
The finest non-breakable capo avail- 
able. $995 includes postage. Dealer 
inquiries invited. Folk Craft Music, 
PO Box 1572, Wilmington, Vermont 
05363, 802/464-7450. 


For Sale: Dulcimers in like-new 
condition. Keith Young concert 
model, curly maple, 1-1/2 fret, $495. 
Ewing 6-string teardrop, 1-1/2 fret, 
cherry, $425, Elk River Brazilian 
rosewood, hourglass, cedar top, $300. 
Blue Lion hourglass, Brazilian rose- 
wood, Baggs pickup, koa binding, 
cedar top, 1-1/2, 8-1/2 frets, $950. 
David Schnaufer curly koa, abalone 
binding, pickup, steel flight case, 1- 
1/2, 8-1/2 frets, $1550. Blue Lion, 
Force, D’Ossché curly walnut, elabo- 
rate inlay, Baggs pickup, 1-1/2, 8-1/2 
frets, $1275, Blue Lion, Force, D’Oss- 
ché curly maple, cedar top, 1-1/2 fret, 
pickup, $600. All with h.s. cases. Call 
712/246-5734 10:00 a.m.-3:00 p.m., 
CST. 


Just Friends and Just Friends Again. 
Mountain Dulcimer instrumental 
cassettes by George Haggerty. A 
unique collection of traditional and 
original tunes. $1095 includes 
postage. Dealer inquiries invited. 
Folk Craft Music, PO Box 1572, 
Wilmington, Vermont 05363. 
802/464-7450. 


New Kitchen Musician cassette 
tapes, to accompany The Kitchen 
Musician's Hammer Dulcimer books: 
Tape #3 companion to #3 O’Carolan 
Tunes; Tape #4 companion to #4 
Fine Tunes, 32 old standards; and 
tape #5 companion to #5 Irish Airs, 
22 tunes from the book. The Kitchen 
Musician's Occasional for Hammer 
Dulcimer, etc.: Booklets in standard 
notation, some with tablature. #1 
Waltzes, 24 waltzes and airs; #2 Old 
Timey Fiddle Tunes, 30 tunes; #3 
O'Carolan Tunes, 21 tunes; #4 Fine 
Tunes, 32 old standards; #5 Mostly 
Irish Airs, 30 tunes; #6 Jigs, with 27 
jigs; #7 Michigan Tunes, 26 tunes 
collected from traditional players; #8 
Twenty-Eight Country Dances, 
English country dance music and 
instructions: #9 Favourite Scotch 
Measures, 25 strathspeys, reels, jigs, 
pipe tunes; #10 Airs and Melodies of 
Scotland's Past, airs rediscovered in 
early tune collections; #11 Christmas 
Carols, 20 of the most common car- 
ols. Tapes $900, Books $4.00 each. 
Add $1.00 post for one item, 40 
cents each additional. Sara Johnson, 
449 Hidden Valley Lane, Cincinnati, 
OH 45215. 


Korg AT2 Tuner $49 (list $65), Korg 
AT 12 Tuner $155 (list $225). Fretted 
and Hammered Dulcimers, Kits, 
Stands, Hammers, Bagpipes, Bowed 
Psalteries, Celtic Harp, Concertinas. 
Song of the Sea, 47 West Street, Bar 
Harbor, Maine 04609. Catalog: 2 
stamps. 207/288-5653 phone. 


Autoharp Players: Need information 
on workshops, recordings, publica- 
tions, or have an autoharp-related 
question? Call the “Autcharpoholic® 
Hotline": 800/782-4277 (M-F, 10 
a.m.-3 p.m. Pacific Time). 


Wanted: Maker of hammered and 
mountain dulcimer t-shirts. 904/795- 
1104. 


Five new mountain dulcimer books: 
“Norma Davis’ Dulcimer Delights.” 
All five, one tuning and chordal. 
Book I-for absolute beginner to 
advanced. Books II and III- two or 
more parts plus melody for group 
playing. Books IV and V- finger- 
picking, flatpicking and noter play- 
ing. Book I $10.00. Books II, III, IV, 
V $700 each. All five bound together 
$3000. $1.50 postage. Norma Davis, 
205 Engle Rd., Loudon, TN 37774. 


The Three Quarter Times: new and 
traditional reels, jigs, waltzes, more! 
Three issues a year for $10, $4/single. 
Send check: Bob Pasquarello, 446 
East Washington Ave., Newtown, PA 
18940, 


Wanted: Your tab or music of good 
but lesser-known traditional folk, 
Celtic, hymns, carols. Adding to our 
800+ song library to offer sheet 
music service, Swap song-for-song in 
same category or your choice if we 
have it. Must be public domain or 
your copyright. Also wanted to use 
in our songbooks. For more info: 
216/345-7825 or Maiden Creek Dul- 
cimers, Box 666, Wooster, OH 
44691. 


New! Full-size, 4-String, All-weod, 
Inexpensive Dulcimers with bag. 
Fully, haunting tone. Send 50¢ and 
stamped envelope to Stinson Behlen, 
1010 South 14th Street, Slaton, Texas 
79364. 


Records, Cassettes, Compact 
discs! New free discount catalog 
with over 10000 titles. Bluegrass, 
folk, blues, jazz, old-time country, 
and much more, listed by category of 
music and by artist. Elderly Instru- 
ments, 1100 N. Washington, POB 
14210-CW27, Lansing, MI 48901. 
517/372-7890, 


The Winner of the Jeremy Seeger 
Dulcimer raffle is Irene V. Brown of 
Neptune City, New Jersey. I thank 
everyone for responding and making 
it a success. Jeremy Seeger. 
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What's New 


edited by 
Carrie Crompton 


Song for Grandpa ¢ Scott Odena, 520 
Atascocita Rd #D2, Humble, TX 77396 
(cassette) ¢ Scott Odena, 1993 Winfield 
Mountain Dulcimer Champion, plays all 
the parts on this tape: dulcimer, 12-string 
guitar, banjo, tenor banjo, mandolin — and 
sings, too! In addition to a handful of his 
own tunes, he plays an Irish medley, Dulci- 
jazz, Southern Fried Medley and Bacon 
and Greens. 


Born Hillbilly © Jim Curley, Sth Gear Pro- 
ductions, PO Box 3406, Shawnee, KS 
66203 (cassette) * Traditional Appalachian 
music featuring mountain dulcimer 
upfront or solo on thirteen out of sixteen 
songs. Includes Buffalo Gals, Soldier's Joy 
and two originals. Four songs with vocals 


Simple Gifts © William Coulter and Barry 
Phillips, Gourd Music, PO Box 585, Felton, 
CA 95018 (cassette and CD) « Shaker 
instrumentals. See Review in this issue. 


Remember When the Music * Sweetwater, 
Tweetwater Productions, 643 Euclid 
Avenue, Springfield, OH 45505 (CD and 
cassette) ¢ Sweetwater is a vocal quartet of 
Cindy Funk, Judy Gliebe, Sheeley Stevens 
and Shari Wolf, who play mountain dul- 
cimers, concertina, autoharp, harmonica 
and guitar, among other things. This album 
features a couple of novelty songs—Have 
A Nice Day, The In and Out Song—with 
How Can I Keep From Singing? and Sing 
the Angel’s Way. 


Where Do | Sign? ¢ Fulcrum Bridge, Ful- 
crum Press, Inc. 10200 Snowden Road, 
Montpelier, MD 20708 (CD and cassette) ¢ 
Bill Troxler, who wrote the Chords and 
Harmony series for this magazine, sings 
and plays hammered dulcimer, guitar, 
banjo, mandolin, percussion on this 
recording with Allen Exner. Selections 
include A Rose In Spanish Harlem, Shacks 
and Chalets, Satisfied Mind. 


Key to the Gate ° Jeff Doty, Folklore, Ltd., 
PO Box 242059, Memphis, TN 38124-2059 
(cassette) ¢ Jeff's primary instruments on 


(TESS 


this tape are uilleann pipes and harp, but 
he does play mountain dulcimer on three 
tracks: The Star of the County Down, The 
Loch Tay Boat Song, and The Foggy Dew. 


The Soul of Mexico ¢ Images, PO Box 
23221, Toledo, OH 43623 (cassette) * Popu- 
lar songs of Mexico — Las Estrellas, La 
Cucaracha, Cielito Lindo — rendered on 
mountain dulcimer and classical guitar, (no 
vocals). The dulcimer players are Don 
Allen and Karen Thyer. 


Take Me Home ¢ Peggy Carter, Pick’n 
Hammer, 16142 Hexham Drive, Spring, TX 
77379 (cassette) * Traditional British Isles 
and American fiddle tunes arranged for 
hammered and mountain dulcimers, 
bowed psaltery, autoharp, pickin’ stick and 
vocals (Peggy does them all!) Shady 
Grove, Holy Manna, Angelina Baker. 


The Fifth Element * Robert Almblade and 
Carolyn Cruso, Box 582, 2318 2nd Ave., 
Seattle, WA 98121 (CD and cassette) * 
According to Aristotle, the four elements 
are Earth, Air, Fire, and Water. According 
to Pythagoras, the fifth element is Spirit. 
See review in this issue. 


Dulcimer Enchantment « Lois Hornbostel, 
PO Box 487, Bryson City, NC 28713 (cas- 
sette) ¢ Instrumentals from Appalachia, 
Ireland, England, Scotland and Wales 
played on mountain dulcimer by Lois, with 
accompaniment by Jerry Rockwell, Janet 
Hastings Furman and Jeff Furman. Lark in 
the Clear Air, Drink to Me Only With 
Thine Eyes, Celtic Melodies. 


Vanishing Borders * Northern Lights, 
Gourd Music, PO Box 585, Felton, CA 
95018 (CD, cassette) ¢ Harris Moore plays 
hammered dulcimer, Steve Coulter, Celtic 
harp on this album of Celtic, Baroque, and 
contemporary music. Includes a Bach 
gavotte, Mussorgky’s Promenade, Hewlett. 


Who Liveth So Merry * Paddy Tutty, Prairie 
Drid Music, 219 11th St. E., Saskatoon, 
Saskatchewan, S7N OES (cassette) * Bal- 
lads, broadsides and laments of the British 
Isles on the theme of living on the land. 
Paddy plays mountain dulcimer and sings 
The Hare's Lament, The World Turned 
Upside Down, and The Blind Harper. 


Summer 1993 = 39 


Hourglass ¢ John Shaw, 43 Station Road, 
Kingswood, Bristol, BS15 4PG (cassette 
and CD) ¢ British ballads and dance tunes, 
and a couple of Hungarian recruiting 
dance tunes, sung with accompaniment on 
mountain dulcimer, electric dulcimer, dul- 
cimette, and Hungarian zither. 


Cynthara * Maclaine Colston and Jenny 
Crook, Realwood Music, 41 Bloomfield 
Park Road, Timsbury, NR. Bath, BA3 1LR 
(cassette) * Maclaine plays hammered dul- 
cimer, bodhran and guitar, while Jenny 
Crook plays Celtic harp and pennywhistle 
on this album of early and traditional 
music. Scarborough Fair, Watkins Ale, 
Mwynder Maldwyn, Alfonso XII El 
Sabio. 


~ CLOUD NINE ~ 


Hine Hf 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


The Uictorian Dulcimer 


Songs of the Heart and Home 
Hymns and Homilies 


Musical “Victoriana” includes twenty-five 
imaginative arrangements for fretted dulcimer 
in a variety of styles and levels. Old favorites 
(Lorena, Sweet By and By) and less familiar 
melodies (The Mistletoe Bough, 

Why Did They Dig Ma’s 

Grave So Deep?), plus 

historical notes on 

the songs and an 

insightful intro- 

duction on the 

people and 

traditions of the 2. © 

Victorian era. 


$7.95 + $1.50 
postage 


Rosamond Campbell, 1037 Central Ave., Wilmette, IL em 


WIZMAK PRODUCTIONS 


presents 
ROB BRERETON 


Traditional & Contemporary 
Instrumental Music featuring Fretted Dulcimer 


Irish, Shaker, Big Band Tunes & Bach are 
masterfully combined on this recording with oboe, 
strings, drums, hammered dulcimer, guitar and more... 


A fresh and unique approach to the fretted dulcimer 


Available on cassette or CD 
Cassettes 10.98 ppd * CD’s 16.98 ppd 


Wizmak Productions 
PO Box 477 © Wingdale, NY 12594 
1-800-538-5676 


Free catalog listing of other recordings available 


¢ 


eed 


ROOTS & BENCHES MUSIC 


THE LONE WILD BIRD 


A new recording by Madeline MacNeil 


Available on compact disc and cassette tape, 
recorded direct to digital 


Contemporary and traditional songs with hammered 
dulcimer and fretted dulcimer accompaniment. 


St. Basil’s Hymn/The Lone Wild Bird ¢ The Garden ® Dillan 
Bay ® Chorale/Princess Augusta ® Ye Banks and Braes ¢ Michael 
From Mountains @ Love Will Guide Us * The Rose You Wore 
For Me @ Black is the Color of my True Love’s Hair ¢ Shadows 
Cast Long ¢ Planxty Fanny Power/May Day Carol * Who Knows 
Where The Time Goes? @ Prayer of St. Francis 
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A PORTFOLIO OF 
ARRANGEMENTS 
FOR SOLO HAMMERED 
DULCIMER 


by Madeline MacNeil 


‘Two-page arrangements of each tune. For those occasions 
when once or twice through a tune played basically the 
same is not enough. Musical notation. 

Simple Gifts ¢ Greensleeves © The Ashgrove @ Drink To Me 
Only With Thine Eyes ¢ Beautiful Dreamer 


Other recordings available. Ask for our free catalog. 


Prices: Cassette ‘Tape $10, Compact Disc $15, Portfolio of Hammered Dulcimer Tunes $12 


Shipping: $1.50 for first item, 50¢ for each additional item. Virginia residents, please include 4.5% sales tax. 


ROOTS & BRANCHES MUSIC ¢ P.O. BOX 2164 * WINCHESTER, VA 22604 
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Players News 


P.O. Box 2164 © Winchester, VA 22604 
Address Correction Requested 
Return Postage Guaranteed 


Bulk Rate 
U.S. Postage 
PAID 


Winchester, VA 
Permit No. 107 


Mail to: 


Subscription copies mailed on or before July 10. 


Subscribers: If your mailing label is dated 7/1/1993, that means your subscription ends with 
this issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before 
October 1, 1993. Labels dated 10/1/1993 mean you have one issue after this one. Renewing early is just fine! 
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QOQOQLAHALOLEA 


LPOKOKAHAKOAHAS 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a ee nee diverse selection for your musical needs. 


jared, Schilling, 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


QRORKHQHLK KOK PRES GALALE 


